Michel Kinsola
06 29 73 28 62

tulsabien@hotmail.fr
The monk

(script by Michel Kinsola adaptation of the monk by Matthew G. Lewis)

1. EXT.CAPUCHINS CHURCH. NIGHT
An hidden person under an hood lays a child of 3 or 4 sleepy years to the foot

of the statue of st Ambroise dead in the centre of the garden of the

capuchins monkeys nunnery and is on the run cursorily .
2. EXT. GARDEN OF MONASTERY NEAR TO A STATUE OF ST AMBROISE- DAY
A monk takes cautiously care of his roses.  A snake creeps among his roses without the monk himself would perceive it. Suddenly, a sneeze claps for behind him.

 The monk jumps and turns over (when the snake was preparing to bite him) on

 a child of three or four years.




     THE MONK

Good lord, an appearance! Are you well substantial or my old spirit trick me?

He approaches gently, touches him and sighs of relief.
THE MONK

But how are you entered here?
 Silence of the child. It is noticed that the child relieved himself.
THE MONK

What are you doing alone? Where are your parents?

As an answer the child sneezes with the face of the monk.
THE MONK

Son of the devil! I will show you how people of God are respected!
The monk raises the hand to thrash the child when he sees his superior who throws a severe glance to him.
THE MONK
It is not what you believe my father…

THE HIGHER FATHER

All that there is in this place is property of the monastery and for this reason property of god. If nobody comes to claim him he will be ours and we will educate him as it should be. Divine Providence wanted that he comes here whereas it is thus. There is no chance, oh no chance! Take care of him.
THE MONK 

Yes my father
The higher father withdraws himself
THE CHILD

I am hungry. I am…
THE  MONK
Ah! Whims! You will have to learn how to restrain you, I must initially deal with my roses.

The monk moves towards his roses and the child follows him behind.
THE CHILD

I am hungry

The monk arranges his roses and one cuts out some which he raises like a trophy
THE MONK
Here you will learn how to nourish you of another thing…

Far from terrestrial foods, you will discover the beautiful things like the flowers of this garden. Look at these roses are not they splendid!
THE CHILD
I am hungry
The monk gives the rose to the child and one sees a snake appearing in the rose tree it is like a chameleon and threads in the rose trees by taking the color of the rose. The monk cuts himself because of a spine of the rose and the child receives a rose covered with blood.
THE MONK

(he shows a small sigh of pain)

 The beautiful things are also most dangerous.
He smiles to the child and turns over to his roses.
THE MONK
But we do not have anything to fear because…Aahrg

The monk tries to gather a rose and sudden he yells and falls on the ground. It is a snake which takes the color of what it touches (as a chameleon) which leaves the bush and meets face to face with the child, they remain to look at a few seconds then the snake opens its mouth and shows its hooks. The child reacts by taking the snake in his two hands and by swallowing it alive. Whereas he ate half of the reptile the image is scrambled.

3. INT. MONK’S OFFICE. ENLIGHTENED DARK ROOM WITH THE CANDLE/ DAYBREAK
Ambrosio awakes with a start, his dress demolished in his work room in the middle of books and parchments by reversing ink. The room is dark and only enlightened with the candle.
AMBROSIO

I didn’t eat the snake, I didn’t eat the snake, I didn’t eat the snake
He recovers and crosses 

AMBROSIO

Lord God
It is seen that he fell asleep on the bible in the pages of the genesis on the pages about Adam and Eve. He arranges and puts on his robe. Then, he closes the eyes and begins a prayer.

My father I am like Adam and you gave me my own Eve: the Church. Moved me away from temptation and allow me to be faithful towards her.

Help me to make Madrid, this garden where you placed me, a place worthy of the Eden where pride will be banished the lust and immorality and may my life be…

He opens the eyes, opens the window and one sees a large sun
He smiles.

This day which starts, is so beautiful!
The monk is off. Through the window one sees a large cloud which hides the sun
MADRID, 1530

4. INT. CAPUCHINS CHURCH –DAY
The bell of the convent rings. Outside the Church one sees gipsies and beggars of which nobody takes care of them. People hurries up to enter in the packed church. In the church there is like a social hierarchy: to the first ranks the richest people and most important and the more one moves away from the pulpit of the preacher the poorest and not very neat people appear. The statues of the saints are stormed by the children. An old woman (LEONELLA), accompanied by a young girl (ANTONIA), struggle for finding their place.  There is no more place in the rows of the people. The old woman advances by hustling the others to arrive not very far from the pulpit of the preacher among the noble ones and the riders.
LEONELLA

Blessed Virgin! There is not the shade of a vacant seat and I do not see anybody of rather kind to offer to it his to us…

Two young riders, sitting on stools, stop their discussion, but seeing the aspect of the old woman they go on their conversation.
ANTONIA

Of grace, let us turn over on our premises… Heat is excessive and I die of fear in the middle of crowd.
By hearing the soft voice of the young woman, the two riders stop their conversation again and rise of their seats. They detail her and the youngest (LORENZO) offers her his seat. The other (DON CHRISTOVAL) does not have any more but to offer to it his to the old woman who exaggerates in thanks whereas Antonia makes a simple curtsey.

LORENZO

(to Antonia)

You undoubtedly arrived recently at Madrid? (a small silence) So much attraction could not have remained a long time unperceived: and if it was not your first appearance today, the jealousy of the women and the worship of the men would have pointed out to you.

Antonia does not answer…

LORENZO

Am I wrong to suppose that you are unfamiliar to Madrid?

ANTONIA

No senor…

LORENZO

Is your intention to remain it a few times there?
ANTONIA

Yes senor…

LORENZO

My family is not without credit at the court. If I then to be to you of some utility, have me; it will be me to give honor and pleasure.
Antonia makes a wave of head as a sign of answer.
LORENZO

Allow me to remove your sail.
He advances his hand towards the sail but Antonia stops him in his movement.
ANTONIA

I never take off my sail in public, senor

LEONELLA

Do not see that all the other ladies left theirs?
ANTONIA

Dear aunt, it is not for use in Murcie.
LEONELLA

You are always to point out this infamous province to me. It is the use in Madrid! I thus ask you to remove your sail.

Lorenzo precipitates to take off the sail of the young girl. He makes a smile of rapture.
LORENZO

(voice-over)

What a face of seraph!
LEONELLA
She is a young creature… Completely ignorant of the things of the world… She was educated in an old castle in Murcie without another company that of Elvire, her mother… Who does not have more good sense than one should not any to take his soup to his mouth…

DON CHRISTOVAL

So few common sense? Here are which is extraordinary!
LEONELLA

It is strange but it is a fact… A young man fell in love with Elvire and married her without the knowledge of her father. Their union remained secret nearly three years… But the news came to the ears of the old marquis who was not very charmed by her. He went posthaste in Cordoue, solved to seize Elvire and to send her anywhere provided that he did not intend any more to speak. But she had joined her husband and they had embarked for the Indies! He swore against us, threw out my father, the most honest shoe-maker of Cordoue, in prison, and had cruelty to take the little boy of my two years old sister. I suppose that the poor little rascal was cruelly treated by him, because, little month afterwards, we accepted the news of his death.

CHRISTOVAL

A terrible man that this old man…

LEONELLA

After being remained to be roasted in the Indies during thirteen years, her husband dies, and she returns to Spain, without a roof, money and little Antonia, that here, to nourish. The old marquis refused to see my sister and his child… But under condition never of not hearing of her, he assigned a little pension to her and allowed her to live in an old castle in Murcie. My sister accepted… She remained there until last month.
LORENZO

And which reason brings her to Madrid?
LEONELLA

Her father-in-law has just died and the steward of the estate of Murcie refuses to pay her his pension longer. She thus came to Madrid to beg the new heir to help her.
LORENZO

Can I ask you the name of the marquis?

LEONELLA

The marquis of Las Cisternas.

LORENZO

Oh I know him closely. He is the better of men and if Antonia wants to enable me to be her lawyer, I flatter myself to save to her her cause.
Leonella tries to send a glance charmer to Christoval but because of his strabism it is Lorenzo who receives the smile and he answers by a polished smile.
LEONELLA

Oh! Senor! I accept your offer and return thousand graces of your generosity to you. Antonia… Sir you tell all civil sorts of thing, and you remain like a statue.
ANTONIA

My dear aunt, I am very sensitive to the fact that…

LEONELLA

Mercy! I will never make this girl nothing which resembles a well-mannered person. (She looks around her) But senor, why there are so many people today?

CHRISTOVAL

Ambrosio, the prior of this monastery, pronounces a sermon here every Thursday. Madrid resounds with his praises. All those who heard him are charmed so much of his eloquence. This monk seems fascinated all the inhabitants. His reputation had certainly to arrive to you.

LEONELLA

The name D'Ambrosio was never pronounced in Murcie

CHRISTOVAL

He is known by all the city under the name of the man of piety.

LEONELLA

Is he of noble origin?

CHRISTOVAL

One is unaware of it… The last prior of the capuchins still found him child, with the door of the monastery… Research to discover which had left him there was useless. Himself could not give any index on his parents.

LEONELLA

Terrible destiny…

CHRISTOVAL

The monks did not hesitate to publish that he is one present of the virgin. Elevated in the convent, he never left there. Each one of his hours occurred in the study, an absolute insulation of the world and the mortification of the flesh. One does not discover the least fault with his reputation… He so strictly observes his vow of chastity that he does not know the difference between the man and the woman. Also the common peoples look him like a saint.

ANTONIA

Then I am thus holy?

LEONELLA

Snap your fingers thus! They are not suitable topics for young graduates

Leonella is cut by murmurs and whispers announcing the arrival of the preacher. Antonia and Leonella rise for better seeing. Ambrosio arrives followed his troop of monk like Jesus and his 12 apostles. He has about thirty year, he is brown, thin, tall, beautiful and tempting. He is distinguished easily from the 12 monks who accompany him because their physics are more ungrateful. The monks sit down with the first cabins while goes up to him proudly on the pulpit. The public is already in worship one intends children to whisper “it is him, it is him” and one sees a woman losing consciousness and there is even a white pigeon (dove) which comes to be posed delicately faced with the pulpit.  The preacher notices Antonia and stares at her one moment because her beauty is radiant, then, he makes a sign with the hand to one of his monks who rises and begins a prayer.
THE MONK UPRIGHT

Before starting we will call the Holy Spirit:

 Another monk starts playing organ and accompanies the recital 
(he recites in Latin)

Veni, Sancte Spiritus

Et emitte coelitus

Lucis tuae ràdium :

Veni, Pater pàuperum,

Veni, Lumencordium.

Consolàtor optime,

Dulcis hospes ànimae,

Dulce refrigérium

In labore rèquies

In aestu tempéries,

In fletu solàtium.

In the audience an old man asks his neighbor “what wants to say this language”.

O lux beatissima,

Reple cordis intima

Tuotum fidélium

Sine tuonùmine,

Nihil est ùn homine

Nihil est innoxium.

Lava quod est sordium :

Riga quod est aridum

Sana quod est sàucium

Flecte quod est rigidum

Fove quod est frigidum

Rege quod est devium.

Da tuis fidelibus

In te confidentibus

Sacrum  septenarium.

Da virtutis meritum

Da salutis exitum :

Da perenne gàudium.

Amen

All the audience repeats Amen
THE PREACHER

 (he starts calmly)

Dear faithful, once again it is with joy I see you whether many.

Where only two souls are joined together our lord Jesus Christ is with them.

So consider that he is there close to you and regard me as his servant.Yes Christ will speak through me. In truth he already spoke this night to me.

He spoke me about you, yes of you and your sins.

One sees people who drop the head and others who look at their neighbors.

 (he becomes more virulent and frowns)

Do not look beside you I am speaking to you. The message which the lord transmitted me is that your hearts are tarnished by sin and if you had the faces of your sins I would be in direct nightmare. I am responsible for the destiny of your souls and it is with sorrow that I learn your intrigues. Time is counted to you, the terrestrial life passes so quickly, the pleasures of the body and flesh only a time lasts but the soul, yes the soul, it is eternal. Then repent, dare to recognize yourselves like sinners and repent. The problem is that you confuse immortality and eternity. Immortality is a terrestrial illusion which one never reaches whereas eternity is in us. It is an invaluable good which it is necessary to preserve.

This confusion gives birth to scourges that are: Pride, lust and immorality.

Yes repeat after me PRIDE, LUST and IMMORALITY.

The audience begins again by saying immortality instead of immorality

Yes do not confuse, I said pride, lust and IMMORALITY well. It is the devil which brings such misunderstanding to make us deviate our way. It is time of repentance if you do not want to resemble these lost people that one sees in the streets of Madrid! The snake allured Adam and Eve and they crunched with full teeth in the sin and they were driven out Eden. It is this same fate which awaits these immoral people of the streets of Madrid. But me, my mission is to lead you to this Eden to find it. I should be listened to because the road is long and it will not be simple. Because the Devil is there too and he wants to prevent me from achieving my goal. Viscous, immense with horns, claws spitting of fire you believe to have seen him? He frightens you?

A monk rises and brings a stereotyped portrait of the devil to the preacher, this last shows it with the audience. Everyone looks at and cries of fear are heard.

Error, know that he can take the most beautiful form…

He looks in the air towards the white dove, then all the audience looks towards the dove which leaves the church by releasing droppings. The common peoples at the bottom applaud.

But don’t worry even the beautiful things have their defects. (silence)

You have the choice to choose your eternity today, yes you have the choice.  Let to me count the punishments and terrors to you which await those which persist in vice: abysses of the eternal destruction…

The preacher speaks extremely and makes great gestures which captivate all the public. There are cries of terror in the room. Antonia, as for her, is extremely touched. It is the vacuum around her. Silence. As she was alone in the church faced with the pulpit of the preacher. She shivers, is in sweat. The serious voice of the preacher reasons answers the beats of her heart. All is silence now, she reads on the lips of the preacher and she returns in a kind of fright: there is nobody any more around her, only the
preacher faces her. She sees the preacher rising and to come towards her, he takes her spreads wings and rises with her but a hand retains her… Antonia opens the eyes suddenly and leaves her fright, her aunt Leonella gave her a nudge with the elbow involuntarily. 

The preacher finishes his sermon

THE PREACHER

But for the virtuous souls, a choice place is reserved in the areas of infinite glory.

The force of the cheers and the acclamations of the public following this happy conclusion definitively brings back Antonia to reality. She releases a tear by looking at the preacher leaving under the acclamations of the crowd which tries to touch him.

ANTONIA

He is separated from the world! Perhaps I will not see him any more!

Lorenzo notices her agitation.

LORENZO

Do you think that Madrid raises too high its talent?

ANTONIA

Oh! It exceeds much my waitings. Its voice inspired me such an amount of interest, so much regard, I would say almost as well affection for him as I myself am astonished by the promptness of my feelings.

LORENZO

(smiling)

You are young… Your heart receives its first impressions greedily… Your innocence and your sincerity predispose with an easy confidence. What a misfortune that you should soon discover the lowness of mankind and to keep you your similar ones like as many enemies!

ANTONIA

Undoubtedly this time the heat of sympathy cannot have misled me.

LORENZO

It is true that a man having passed all his life between the walls of a convent cannot have found the occasion badly to make…

ANTONIA

I also think it

LORENZO
But the duties of his position will oblige him to enter the world and to put him on the way of temptation. He will have to show his virtue in all its glare. The test is dangerous… Few people would return victorious from a so perilous fight.
ANTONIA

Oh! Ambrosio will be it certainly.

LORENZO

I do not doubt it either… He is exceptional…

ANTONIA

Ah dear aunt, urge my mother to choose him for confessor.

LEONELLA

I will not do anything of it. I do not like him at all, your Ambrosio! His portrait of the devil failed to return to me insane of fright and I never saw mortal also rigid. If he was my confessor, I would have never courage to acknowledge half of my peccadillos to him!

CHRISTOVAL

Crowd dissipates itself… Do we allow to accompany you to your residence?

LEONELLA

My sister is so scrupulous that she would make me morals during one hour. I prefer that you put off your proposals.

CHRISTOVAL

My proposals?

LEONELLA

It would not be to act with all the delicacy of which I prick myself to accept your hand at first sight.

CHRISTOVAL

(surprised)

To accept my hand! As it is true that I live and I breathe…

LEONELLA

Do not press me more if you like me. You will receive soon my news: good-bye thus. But, riders, can I ask you for your names?

LORENZO

My friend is the count Christoval d' Ossorio, me, I am Lorenzo from Medina.

LEONELLA

 Well don Lorenzo, I will inform my sister of your kind offer and will inform you of her answer. Where then I to address it to you?

LORENZO

To the Medina palace…

LEONELLA

To prove to you that I do not offence at the excessive heat of your passion and to prevent you from giving up you with despair, receive this mark of my affection… Good-bye, riders…

She takes off her glove holds out her dries and wrinkled hand to Christoval who kisses her with a constrained air. Lorenzo is retained to laugh. Leonella hastens to leave the church followed by Antonia who turns over and meets Lorenzo’s glance. The rider winks her.

The church is empty. Christoval and Lorenzo saunter inside and they start to face themselves with their swords and discuss at the same time.

CHRISTOVAL

Eh well Lorenzo! To support your projects about Antonia, I obligingly make some unimportant honesties with her aunt and here me is the day before a marriage! Can I be never compensated for the kiss that it was necessary me to give on the tanned leg of this old harpy?

Lorenzo gains the duel and puts Christoval on the ground

LORENZO

Didn't I say you that to fight in a church was blasphemy?

CHRISTOVAL

Admittedly, but you could at least have let me gain after what I have just done for you.

She left me such an odor on the lips that I will still feel garlic in one month! When I pass in Prado, one will take to me for a travelling omelette

The two men put away their swords. Christoval rubs his fingers on his lips and is retained to spit

LORENZO

I confess that your service was not without danger. But will please not still not give up your loves.

CHRISTOVAL

I concluded from this request that little Antonia made some impressions on you.

LORENZO

I then to express you how she charmed me. What I saw this evening gives me desire for marrying me

CHRISTOVAL

Seriously don Lorenzo, to make your woman a little girl of shoe-maker?

LORENZO

You forget that she is also the little girl of the marquis of Las Cisternas… But without discussing the birth and the titles, I then to ensure you that I never saw women as tempting as Antonia. She has all qualities which I then to wish: young person, pleasant, soft, spiritual…
CHRISTOVAL
Spiritual? She said another thing only yes or not.

LORENZO

I agree on it… But it was always so by the way!

CHRISTOVAL

Here is a true argument in love one I do not dare to discuss a long time any more. If we went to the comedy.

LORENZO

That is impossible for me. I arrived only yesternight at Madrid and I must see my uncle and after I will see my old friend Raymond.

CHRISTOVAL

I did not want to stop you but I think that the marquis of Las Cisternas will not be able to receive you.

LORENZO

How do you know it?

CHRISTOVAL

Raymond has a very good memory and he is not particularly generous, I owed him a few thousand piastres and he never came to claim them to me… It did without so much things during your absence.

LORENZO

Only leave me

CHRISTOVAL

Well. Remember that all the times that it will be necessary that I court our old rascal, you can count on me. And relating to Antonia never forget that if the mountain does not want to go to Mahomet it must be that Mahomet goes to it.

Lorenzo gives a vague smile and Christoval goes.

5. INT. CAPUCHINS CHURCH- TWILIGHT

Lorenzo is alone, he sit down once again in the same place. One hears only the noise of the wind along the galleries and that of the doors which grate in the close convent. The moonbeams through the stained glasses are only the soft light. Lorenzo falls asleep.

Dream scene.

A multitude of silver lamps suspended on the vaults. Many lights. A chorus sings and a person plays organ. All is decorated as for a great festival: a marriage. Lorenzo like is hidden in his place. He looks at Antonia covered with white moving towards the altar. The door of the church opens and a preacher accompanied by a procession of monks enters. Lorenzo advances towards the altar.

LORENZO

Where is the fiancé?

Antonia holds out his hand to invite him to come.

ANTONIA

Yes, it is him my fiancé! He is the husband who is intended to me! 

Antonia wants to flow into the arms of Lorenzo but before she is carried out an unknown with the gigantic size and the dye sheepskin slips between them. His eyes are fierce, his mouth spits fire and on his brow is written in blood O! L! I! Antonia moves back while shouting.

The monster seizes Antonia in his arms and jumps on the altar. He caresses her in a constant way by speaking an incomprehensible language. Antonia struggles, calls Lorenzo who flies to her help.

LORENZO

Antonia, your hand, give me your hand…

Great clap of thunder! The cathedral collapses! The preacher and the monks flee, the lamps die out, the altar leaves room to an abyss with the torrents of flames in which the monster plunges while howling and while trying to involve Antonia. She is able to be detached from him. The monster tears off her white dress to her and disappears in the pit. Antonia is naked. Wings leave. She flies away. 
ANTONIA

Lorenzo, my friend we will see us again in the hereafter!

Lorenzo sees the vault of the cathedral opening and Antonia flying away in a dazzling light which plugs him. He falls down.

End of the dream

Lorenzo wakes up stretched out on the ground of the church. The place is again filled. One intends monks to sing far off and lighting is intense. Lorenzo looks around him and leaves the church confused and perplexed.

LORENZO

that had the so real air

6. EXT. MADRID’S STREET - NIGHT

Antonia and Leonella cannot reach their housing, blocked by an assembly. They discover a gipsy, surrounded children beggars, who reads the fortune with passers by joined together in mass. The gipsy returns in fright she dances, turns on herself and begins a song by exaggerating the gestures.

THE GIPSY
Come on give me the hand and I would tell you what is your destiny.

Come on, under full moon, to discover your good fortune.

ANTONIA

Dear aunt, is not she an insane?

LEONELLA

No my daughter… She is a vagrant who runs the country by honestly retracting the money of those who approach her…

The gipsy hears the words of Leonella, penetrates the crowd and goes to the front of Antonia.

THE GIPSY

Know that I then to tell you your destiny… Give your hand…

LEONELLA

Stupidity! She will tell you only falsenesses.

ANTONIA

It is equal… Let me hear my fortune!

LEONELLA

Good, good since that’s very close to your heart.

Here is money see our hands to both.

Draw me my horoscope

Leonella gives a purse to the gipsy, takes off her glove and presents it to the gipsy
THE GIPSY

Your horoscope? You are now so old my honest lady, that it is already all drawn 

Crowd bursts out laughing and Leonella upset takes back her purse.

LEONELLA

Dreadful malignant, girl of the demon you will not have a penny

Leonella takes Antonia by the arms and wants go but the gipsy takes the hand of Antonia.

The gipsy contemplates her a few moments with an expression of pity in the glance. With her index finger, she follows the life line, short, not arriving to the wrist.

THE GIPSY

The destruction hangs over you… A man libertine and a demon crafty one will work together to lose you! Driven out ground by sorrows, your souls will take its flight towards the skies. 

However to differ your sufferings, remember well what I say. When you see somebody of more virtuous than he does not belong to the man to be it, somebody who free from

crimes, will not have pity of the weaknesses of his fellow man, remember the words of the gipsy. Beautiful appearances often hide hearts filled with lust and pride.

The gipsy launches a bottle on the ground which makes leave a smoke but her trick misses, she is still there, crowd laughs. In fact the children and the beggars who accompany the gipsy benefitted from smoke to steal people of crowd. The gipsy flees while running with children and beggars. Crowd follows her while calling her a charlatan and robber (one sees a stolen purse who falls on the ground). The door of Antonia’s housing and her aunt is released. They return with faces calm and smiling contrasting with their faces at the time of the listening of the gipsy.

7. INT. MONK’S ROOM- NIGHT

The monk speaks alone but it is as if he addressed somebody.

AMBROSIO

The religion cannot pride itself on another Ambrosio! What a powerful effect my sermon produced on its listeners! How they were pressed around me! How they overpowered me blessings! (He sighs)

He remains me as carefully to be taken care on the control of my brothers as I took care on mine. But can't I lead astray one moment? Am not I a man and like such of fragile and inclined nature to the error? I have to get my eyes used to objects of temptation… Noblest and the smart ladies of Madrid are presented to the monastery and do not want an other confessor…

One realizes that the monk spoke with an immense portrait about the Madonna.
AMBROSIO

If I met an adorable woman…
He contemplates the portrait and touches it.

AMBROSIO

Adorable like you, beautiful Madonna!

Transported in the table, the monk caresses really the Madonna. Initially the face…

AMBROSIO

Can the rose compete with this cheek?

Then the hand…

AMBROSIO

Does lily have the whiteness of this hand?

He caresses finally the visible breast of the Madonna…

AMBROSIO

And this snow breast!

He draws her near to her lips, the image of the Madonna disappears. He falls from the bed. Return to reality. He gets up faced with the portrait.

AMBROSIO

To exchange thirty years of suffering against only one embrace! Backs impure ideas! The woman is lost forever for me!

He turns his back on the picture by tightening the fists.

AMBROSIO

Take confidence in the force of your virtue Ambrosio!

One knocks on the door.

Ambrosio arranges his bed and will open.

AMBROSIO

Who is there?

ROSARIO

(voice-over)

Rosario…

AMBROSIO

Enter my son!

Rosario enters with a basket with the hand. He has his hood on the head and one does not see his face well; but what one sees is youthful and tempting.

AMBROSIO

(soft and reassuring)

Is the apprehension of the pronunciation of your wishes which brings you?

Rosario puts the basket on the table.

ROSARIO

No my father… I come to you because one of my dear friends is dangerously sick… And if the sky matches him to prayers, undoubtedly it will be with yours. 
AMBROSIO

My son, you can have entirely me. What is his name?

ROSARIO

Vicento delle Ronda.

AMBROSIO

I would not forget him in my speeches… What do you have in your basket?

ROSARIO

Some flowers… Those which I observed that you preferred…
AMBROSIO

Your attentions charm me, my son. I did not see you with the church this evening, Rosario.

ROSARIO

I am too grateful to you to lose an occasion to be pilot of your triumph.

AMBROSIO

Were you glad with my sermon?

ROSARIO

Glad, do you say? You exceeded yourselves! I never heard such eloquence… Except one day…

AMBROSIO

What was this day?

ROSARIO

The day when you replaced the superior… God willing that I died before having seen this day! What sufferings I would have avoided!

AMBROSIO

Sufferings? At your age!

ROSARIO

Sufferings which, if they were known to you, would excite your ire and your compassion! Sufferings which make the torment and the pleasure of my existence!

Ambrosio will speak but Rosario begins again, on the verge of the tears.

ROSARIO

I gave up all, I gave up the world and its joys forever…Nothing now has more to me charms that your friendship, your affection! If I lose that…

AMBROSIO

Know me better, Rosario, and consider me worthy of your confidence. Which are your sufferings?

ROSARIO

You only have the capacity to relieve them… However I should not make known them to you. You would hate me for my consent! You would drive out me your presence with contempt.

Rosario goes in an abrupt way and Ambrosio remains disconcerted.

8. INT. MEDINA HOTEL. MORNING

Lorenzo returns at his place. A servant gives him a mail. Lorenzo reads.

Leonella

(Voice-over)

Senor don Lorenzo, I did not know to plead your cause; my sister is only too obstinate. It is necessary for you to come to convince her. We place in the San Iago street. Ask for dona Elvire Dalfa. At eight o’clock this evening, you will be sure to find us. If you see the count Christoval, say him… I blush to say it …, say him that his presence will be only too pleasant.

He is looked in a mirror and notices that he has features marked by the lack of sleep.

9. EXT. CONVENT’S GARDEN/ CAVE – HARMS OF FULL MOON

Ambrosio is collected in a made rustic cave of roots of trees and filled of foam and ivy, bushes of roses at the entry, a natural cascade… Slowly, the monk reaches the hermitage; there is already somebody, it is the young Rosario who speaks alone.

ROSARIO

If I could forget that the world contains beings which deserve to be liked! Oh God! Oh what a blessing for me that misanthropy!
AMBROSIO

It is a strange thought there…
Rosario drops his cap.
ROSARIO

You here! reverend!

Ambrosio sits down on the bench close to Rosario.
AMBROSIO

One should not caress this provision with the melancholy. From which comes that you envisage in one day so favourable the misanthropy of all the most odious feelings?

Rosario shows with her finger a plaque where one sees writes into large the title “Inscription in a hermitage”.

ROSARIO

The clearness of the moon enabled me to decipher these verses… I envy the feelings of the author.

AMBROSIO

( paternalist and reassuring tone)

If it were possible for the man to be closed so much in himself which he could live in an absolute insulation of the human nature… (silence).The man was born for society. So few that he is attached to the world, he cannot entirely forget it. Sick of crimes and nonsense of the men, the misanthropist flees them.

Ambrosio rises and becomes as excited as at the time of a preaching.

AMBROSIO

He brings himself to be made hermit and is buried in the hollow of some dark rock. As long as hatred ignites his centre he can be satisfied with his condition; but when his resentment starts to cool, when time matured his sorrows and cured the wounds, do you believe that this satisfaction remains his partner? 
He throws an intense glance to Rosario.
AMBROSIO

No Rosario! His heart becomes the prey of the trouble and lassitude. The evening, he returns slowly to his cell, because nobody awaits his arrival there; he takes without pleasure and without taste his solitary meal, he is thrown on his foam bed of dissatisfied and discouraged soul; and he only wakes up to start again one day as dull as the preceding one.

ROSARIO

You surprise me, my father!

Supposed that circumstances had condemned you to loneliness… Wouldn't the duties of the religion communicate to your heart this calm which… 

AMBROSIO

I am convinced of the opposite. This convent became your asylum… Your regularity, your softness, your talents, you returned the object of the regard universal. Here, you are separated from the world, which you claim to hate but you remain in possession of the advantages of the society. A company made up of the most estimable men.
ROSARIO

It is what causes my torment. It is my worship without terminals for religion, the excessive sensitivity of my soul for the beautiful one and the good, which overpower me shame and involve me with my perdition. May the day when I saw the walls of this convent be cursed. 

AMBROSIO

If you had never seen the walls of this convent, you would never have seen me! Is this there really your idea?

Rosario rises and takes the hand of the monk.

ROSARIO

God willing that before meeting you, a flash burned me the eyes! God willing that I never see you again and that I could forget that I never saw you!

Rosario leaves the cave and leaves surprised the monk Ambrosio. He returns then, watering, to sit down on the bench. Deep silence. A nightingale on an orange tree at the entry starts to sing.

ROSARIO

In the last month of her life my sister liked to listen to the nightingale, poor Mathilde!

AMBROSIO

You had a sister?

ROSARIO

Alas, I do not have any more. She succumbed to her sorrows…

AMBROSIO

What were they?

ROSARIO

An unhappy love affair… a passion for a man poisoned her existence. Noble aspect, intact reputation, varied talents, sound wisdom: the least sensitive heart would have ignited. My sister saw him and dared the love, though without never daring to nourish hope.

AMBROSIO

Why was it defended to her to hope for the success of her wishes?

ROSARIO

This man had already engaged his faith with one promised in marriage! By love my sister presented at her husband equipped with humble clothes and was accepted as servant… Her love was too violent to remain hidden. But the man enthusiast of his wife drove out her… A few months later one put her at the tomb…

AMBROSIO

Her destiny was too rigorous and this too cruel man.

ROSARIO

Do you think it, my father?

AMBROSIO

No doubt I sincerely feel sorry for her.

ROSARIO

Then feel sorry for me!

Rosario stops, lack to choke herself and begins again.

ROSARIO

My sister had a friend, a true friend. Me, I do not have a friend! The universe does not contain a heart which wants to take part in the sufferings of mine.

Rosario cries with sobs. Ambrosio takes her hand tenderly.

AMBROSIO

Who am I thus? Why don’t you trust me? Rosario, I put the monk to one side, and invites you to regard me only as your friend, as your father because never dad took care of his child with more tenderness that I have on you. Trust me…

ROSARIO

How I would like to reveal you my heart! To declare the secrecy which crushes me by its burden! I am afraid…

AMBROSIO

Of what my son?

ROSARIO

That the price of my confidence be the loss of your regard.

AMBROSIO

Think of all my behaviour passed, with paternal tenderness that I showed you. Give up your gathering, it would be to deprive me of the greatest pleasure of my life…

ROSARIO

Swear that whatever my secrecy, you will not oblige me to leave the monastery before my noviciate is expired…

AMBROSIO

I swear it to my faith…

Rosario flows into the feet of the monk and by a trembling and badly assured voice…

ROSARIO

My father, I am a woman...

The monk moves back, without voice. The falsehood Rosario is on standby with knees on the floor. The monk wants to leave the cave but the falsehood Rosario bars him the passage. Ambrosio tries to get clear.

ROSARIO/MATHILDE

The story of my sister is mine! I am Mathilde, you are that who she loves!

Ambrosio solidifies like a statue and looks at Mathilde without speaking.
ROSARIO/MATHILDE

The religion is only worthy of you. What I feel for you is love and no licence… I sigh after the possession of your heart; I nourished no lustful desire at the place of your person. Condescend to listen to my defense: few moments will convince you that you can grant me your compassion without breaking your wishes.

Mathilde sits down on the bench, Ambrosio follows her as radio-controlled.

MATHILDE

I am of a distinguished family, my father was chief of the noble house of Villanegas. He died when I was yet only one child and only heiress of his goods left me. Young and rich person, I was required in marriage by the noblest young people of Madrid; but none succeeds in gaining my affection. My heart remained empty, until the chance led me in the cathedral of the capuchins. It was then the first time I saw you. 

Mathilde takes the hand of Ambrosio

MATHILDE

How I was listening to your words with happiness! How your eloquence seized me! An halo of glory shone around your head… your face was radiant with the majesty of a god. From this moment you became the idol of my heart…

Ambrosio releases a smile of satisfaction. Mathilde takes his hand.

MATHILDE

Then, to avoid any torture of my soul, I decided to take the disguise under which you see me.

In flash back, an young woman disguises herself as a monk. From the back, one sees her hair without distinguishing her face.

MATHILDE

And I managed to gain your regard.

One sees Mathilde as a monk walking and discussing with Ambrosio. Each time he tries to look her in the eyes, she drops the eyes.

MATHILDE

Ambrosio, was I mistaken? Will you be less generous than I thought?

Short moment of silence. Ambrosio removes the hand of Mathilde put on his.

AMBROSIO

Can you seriously hope for the authorization to remain among us! Nevertheless I would grant this request, which good would you withdraw some? Do you think that I can never answer an affection which…

MATHILDE

I only ask for the possibility of being near you, obtaining your compassion, your friendship… 
AMBROSIO

Think of the impropriety that there would be for me to leave a woman in the convent… And a woman who acknowledges to love me! There is too much risk that you are discovered. And I do not want to expose myself to a so dangerous temptation.

MATHILDE

Forget that I am a woman and temptation will not exist any more. I love you for your virtues. I regard you as a saint. Prove me who you are nothing more than one man and I leave you with dislike. Do not drive me out your presence; remember your promise, and authorize me to remain.

AMBROSIO

It is impossible Mathilde… I must reject your request and dissipate any shade of hope which would maintain the so pernicious feelings to your rest. You will leave from here tomorrow.

MATHILDE

You will not have the cruelty…

AMBROSIO

Obey.

Ambrosio prepares to leave but Mathilde shouts.

MATHILDE

Listen to only one word!

AMBROSIO

Leave me! Your requests are vain!

Mathilde brings out a dagger tears off her dress of monk and point the weapon on her chest.

MATHILDE

At once that you will leave me, this dagger will plunge in my heart.

AMBROSIO

Do you know that suicide is the greatest crime? That you give up any salvation?
MATHILDE

I don’t mind. Or your hand will guide me with the paradise or mine will dedicate me to the hell.

She raises the arm and makes the gesture to strike herself and puts the blade on her left breast.

AMBROSIO

Stop! Stay thus, enchanter! Remain for my destruction.

With these words, the monk leaves the cave and runs to the monastery.

10. INT. ELVIRE’S HOME. DAY

Lorenzo returns in the room and sees Elvire, Antonia’s mother slept on a sofa, Antonia, sitting in front of her embroidery frame and Leonella, reading out of dress of shepherdess. Lorenzo looks at Antonia and looks at Elvire and notices both share the grace and the charm.

ELVIRE

Thus sit down don Lorenzo.

Lorenzo sits on an armchair and Leonella comes in front of him.

LEONELLA

Are you not accompanied with don Christoval

LORENZO

Euh … The disease of one of his parents obliged him to leave Madrid in haste. But he will use transport the first moment of his return to get to your feet.

Lorenzo does not stop looking at Antonia who returns him the glances. Elvire sees these looks. Leonella goes upset to her room and Elvire motions to Antonia to also go to her room.

ELVIRE

My sister said me that you know don Raymond of las Cisternas

LORENZO

Yes I know him… I would say I knew him. Don Raymond is not there any more so
 I cannot inform him of your concern

ELVIRE

Thus it is. It is sad but it is thus. (silence) Don Lorenzo I guess the true reason of your presence here.
 My health declines… God alone knows the short while which remains me. My daughter will be left without parents. 
Antonia is young and without artifice and your presence frightens me. I fear that she inspires with my daughter feelings which can spread bitterness on the remainder of her life.

LORENZO

I love your daughter sincerely… I do not wish greater happiness than to inspire her the same feelings and to receive her hand with the altar. 

Antonia smiles in her room.

ELVIRE

I believe your intentions honourable, but as there is no hope which your uncle approves this union…

Antonia is opposed by hearing her mother

LORENZO

He likes me and I do not have any reason to fear that he is opposed to this marriage. Even by supposing that he refuses what do I have to fear? My parents aren’t there any more, I am in control of my precious fortune. It will be enough to support your daughter. And, I will exchange against her hand the duchy of Medina without a sigh of regret.

Antonia smiles

ELVIRE

The experiment taught me at my expense that misfortune accompanies unequal alliances. I do not want Antonia lives the torments which were mine.
She rises, invites Lorenzo to also rise and accompanies him close to the door.
LORENZO

If the duke of Medina approves my love, can I hope that my wishes will not be rejected any more?

ELVIRE

If your uncle gives his assent you can count on mine.

Smiling Lorenzo kisses the hand of Elvire, winks Antonia discreetly reappeared and goes.

11. INT. MONK’S ROOM- NIGHT
Disturbed, Ambrosio turns into round, sits, rises, sleeps, speaks alone.
AMBROSIO

Certainly her love is as pure as she depicts it… Won't it be easy for me to forget her femininity and to continue to see in her only my friend and my novice? I did not see yet her face… How it must be charming… As all her entire person according to what I saw… 

It is discovered that he still spoke with the Madonna; he will kneel in front of the portrait.

AMBROSIO

Oh! Lovely madonna, help me!

He drops his eyes, the Madonna becomes animated and leaves the canvas. She takes him the hand, raises him and embraces him tenderly. She leads him in his bed. The monk is on the floor. Return to reality. He gets up and sits on his bed with a vague glance.

12. INT. LORENZO'S UNCLE PALACE. DAY

Lorenzo is accomodated by the many servants of his uncle. He arrives at the living room of the palace of his uncle. There are precious stones tables and luxurious pieces of furniture. Lorenzo makes the kiss hand with his uncle.

LORENZO’S UNCLE
Rise and don’t take over this role of subordinate.

Do not forget that you are my heir.

LORENZO

Yes my uncle

LORENZO’S UNCLE
 (ironic)

You did not come to claim your heritage?

LORENZO

No my uncle. It is a more important matter…

LORENZO’S UNCLE


Really! More important…  I listen to you.


LORENZO

My Uncle I am in love and I want that you approve my marriage

LORENZO’S UNCLE
Who is the lucky one?
LORENZO

Antonia, Antonia Dalfa she is most beautiful of the women and …

LORENZO’S UNCLE

That’s enough Lorenzo! I listened to you enough. I will not allow my heir to marry with a vulgar provincial without fortune.

LORENZO

She is the niece of the marquis Las cisternas

LORENZO’S UNCLE
Raymond was a drunkard and he died without fortune. Listen to me well Ambrosio. I was in love like you and I married a country-woman.

Result: she tried to steal me and worse she died without giving me an heir.

The love is only one dream which causes disorders where all is calm.

I do not want that you make the same mistake as me.

Ambrosio, since you wish to marry I know who would agree you like wife.

He shows to Lorenzo a picture of an ugly noble young person and podgy wrapped in a luxurious dress and with beautiful jewels.

She is young, noble and able to take a husband. You will put up with his particular beauty when you know the heritage which is hers. I will send a note to make the presentations in 5 days.

I wanted to wait to announce it to you but since you are in a hurry…
LORENZO

But…

LORENZO’S UNCLE

(authoritative)

The discussion is closed if you want to remain my heir. You will do what I require that you make.

LORENZO

Yes my uncle

Lorenzo leaves opposed the living room of his uncle 

13. EXT. MADRID STREET. DAY

Lorenzo left annoyed his discussion with his uncle. He sees a maltreated child because he has just stolen food. The trader wants to cut him the hand with an axe but Lorenzo takes his sword and intervenes.

LORENZO

Let this child and have a confrontation with somebody sizeable.

He breaks the axe takes the child and points his sword on the trader
THE TRADER

This child has just stolen me I want to punish him so that he does not start again any more

Lorenzo now touches the throat of the trader with his sword

Peace my lord, don’t kill me.

 One needs trader not these crippled beggars who are not used for nothing, you them noble know it very well.

Lorenzo looks at the child and notices that he is blind

LORENZO

I save you because I have pity of your stupidity. Consider the child as my protected he thus has much more nobility than you.

THE TRADER

Yes my lord

Lorenzo goes with the child who opens the eyes. He is not blind in truth. Lorenzo sees the large blue eyes of the small robber and remains perplexed. The child amuses his saver by making a magic trick. He shows his palms of hands then closes again them. He reopens them and it is a pigeon with a message which appears and comes to land on the shoulder of Lorenzo. The rider discovers the message

Saba the gipsy
(voice-over)

Don Lorenzo I have the key of your tormented dreams follow the child and come to see me.

The child takes the hand of Lorenzo and leads him
14. EXT. CAVE - DAY
Ambrosio returned to Mathilde (always under her false identity of monk Rosario), isolated.

AMBROSIO

Mathilde… We should not see us again any more… My Rosario! I reddened to acknowledge at which point this separation affects me…
MATHILDE

Will you have the heart to drive out me? And didn't you swear me solemnly the opposite?

AMBROSIO

Think of the danger to be discovered… Think that my honor and my reputation are concerned. The peace of my soul depends on your assent.

MATHILDE

Is it your heart which…

AMBROSIO

My heart is free… I will separate from you with regret, but not with despair. If you remain, a few weeks will be enough to sacrifice my happiness to the altar of your charms

I saw you like a beginner and now I see in you only the woman.

You are too attractive, too tempting!

I would love you, I would adore you; I would become the prey of the desires that the honor of my profession prohibit me to listen.
If I resisted them, the impetuosity of these not appeased desires would involve me with the madness.

I ask you to defend me of myself!
Flee these walls! Leave and you will carry my more enthusiastic prayers for your happiness and my admiration; remain and you become for me source of danger and sufferings.

Mathilde does not say anything. She wants to cry.

MATHILDE

I will leave the monastery this very day. But tell me if sometimes you will distract your attention from the celestial objects to grant me a thought.

AMBROSIO

Mathilde, I am afraid to only think too often about you…

MATHILDE

Before leaving, it would be a consolation to carry some pledge of your affection.

AMBROSIO

But what would I give you?

Mathilde shows a bush of roses planted to the door of the cave.

MATHILDE

When I die, the nuns will find her dried on my heart.

The monk goes slowly towards the bush, picking a rose and sudden, shouts in a piercing way. A cry of pain. He tries to take a step and collapses. Mathilde runs towards him and takes him in her arms.

AMBROSIO

I died… Hidden among the roses… A snake…

Mathilde bursts out sobbing and shouts for help.

15. INT. MONK’S ROOM- DAY
Confined to bed, Ambrosio fails, his hand swelled, his mouth plunders. Taken by is delirious, four monks retain him. Father Pablos, monk doctor, probes the wound with a lancet; when he arises it there is a greenish color. Mathilde under her identity of monk Rosario is there too.

FATHER PABLOS

There is no hope… He can’t live more than three days…
MATHILDE

And can one find no remedy?

FATHER PABLOS

All I can do is to apply herbs on the wound to decrease the pain… He will regain consciousness but venom will corrupt, all the mass of his blood…

The monks make cries of pain and of sadness. Fahter Pablos bandages the wound. Everyone is withdrawn. Only Mathilde/Rosario remains in the room.  

16. INT. ROOM OF THE DEN OF THE GIPSY SABA. MORNING

Lorenzo awakes in start in the same bed as Saba the gipsy. He dresses and takes his sword and Saba awakes.
LORENZO

What I am doing here? Which charm did you send out me witch?

SABA

Peace my lord! I did that because I do not have any more the capacity to speak you in dream. 

I found the manner of most pleasant from you to transmit what I know. Because it is possible that you do not believe in my words but now you have the solution. A woman is never forgotten that one knew. 

LORENZO

(he smells himself)

I have your odor on my skin I should punish you and then to purify me by fire for what you have just done. I love and I want to marry.

SABA

Precisely I know that your Uncle will never allow such a marriage.

 Lorenzo if he dies you and mine will be able to live in peace

LORENZO

I cannot, I do not want to believe you charming lady. You deceive me and you want that I kill my uncle?

SABA

Lorenzo let me tell you what occurred during your stay to Italy. The former prior of the capuchins convent had made a request with the cardinal duke of Lerme to drive out all the beggars, plunderers and vagrants of the streets of Madrid. For him they were responsible for all the evils.

The cardinal accepted his request and it is your Uncle who was put in charge of leading this mission.

Your uncle happy of this new capacity misrepresents this mission at our expense.

He enabled us to remain with the proviso of giving him the near total of our incomes. What obliged us to steal to survive, simple begging and trade of our arts aren’t sufficient any more.

He says to the cardinal that it was his manner of making us submit, it was especially the means for him of exerting his intolerable cruelty.

When one could not meet his requirements, he killed randomly and even sometimes took along children to corrupt them.

LORENZO

That’s enough! I cannot let you utter such sacrileges on the honor of my uncle.

SABA

Look inside your heart, you will see that I tell the truth.

He already eliminated your sister with impunity because Raymond de Las Cisternas had given her a child, the unhappy one let himself die of sorrow. He also killed his wife because she had given birth to a heiress.
This man is obsessed by his money and will not let you to be his heir.

Lorenzo we have shared interests if this cruel man disappears I save mine and you save your marriage.

LORENZO

It is not my uncle who controls my destiny and I will be able to demolish myself of his vice without becoming criminal.

SABA

Do you think being able to overcome this trial?

Even if you could do it another danger will face you and your beloved.
It is about a more dangerous man because one celebrates him like a saint and that his work is to be come

LORENZO

Ambrosio !

SABA

Yes and I feel guilty because when I was a child…

LORENZO

Nonsense gipsy, nonsense. My uncle is only one man and he can be defended but you cannot calumniate this holy man. It is him whom I will see to get me rid of the spell that you cast on me and it is him who will celebrate my marriage. 
Good-bye foreigner!

I thought that you were going to give me the key of my tormented dreams you only added disorder with my mind
SABA

The gipsy takes a key from her chest and gives it to Lorenzo

Here is the key that I promised you, use it advisedly.
LORENZO

But…

SABA

This key will open you the vault where your sister is buried.

Raymond torments you in dream because his last wish was to be buried with his beloved.

Only you can bring back his soul to peace.
You do not want to believe me but believe at least in the sincerity of this present it will be a great utility for you
Lorenzo takes the key, leaves perplexed the room and crosses the poverty of Saba’s den with the beggars, the disabled person and the abandoned children, his face of anger is transformed into pity

17. INT.  VAULT OF THE CAPUCHINS CONVENT - DAY
The monks are brought together for the burial of the higher father. They are in their effort of prayer and request for the rest of the soul of their prior. Abruptly Ambrosio moves a hand and a monk notices him

THE MONK

I saw father Ambrosio moving

THE OTHER MONK

Let's see now Benoît he died

Father Ambrosio coughs and there there is no more doubt. Father Pablos examines him while the other monks move back for fear.

FATHER PABLOS

It is a miracle he came back among deaths… Bring him to his room I go for my medicine.

Four monks take father Ambrosio delicately

18. INT. MONK’S ROOM - DAY
Father Pablos examines Ambrosio. All the monks are there except Rosario.

Father Pablos sees that the greenish task around the Ambrosio’s hand disappeared. He inserts his small lancet in the wound which out of spring clear and pure.

FATHER PABLOS

It is unbelievable the poison disappeared

A MONK

It is a miracle!

ANOTHER MONK

He is a saint! It is necessary to bring this miracle to the Pope.
The monks shout and congratulate themselves like children. Their cries awake Ambrosio. Rosario/Mathilde return in the room with a harp, but remain a little set back. The monks go, leaving Rosario/Mathilde with Ambrosio.

AMBROSIO

You, still here Mathilde ?

MATHILDE

Sh! my father… One should not speak… do you want that I try to amuse you with my harp?

AMBROSIO

All that you wish Mathilde …

MATHILDE

Call me Rosario, call me your friend. Here are the names which I like to leave from your lips.

She plays. Ambrosio loses his tension. He throws a glance on Mathilde right at the time when her cap bends down behind. Ambrosio sees the face of the Madonna whom he adores and closes immediately his eyes. Mathilde puts her cap back on. Ambrosio throws a new glance and sees Mathilde under her cap. He closes his eyes as if it were about a dream. Mathilde ceases playing. She approaches her lips of those of Ambrosio.

MATHILDE

I can look at him without crime… Mix my breath with his…  To indulge me in my ecstasy, without he suspecting me of impurity and trickery. 

She stops…

MATHILDE

Oh Ambrosio! You take the first place in my heart after God

One of her tears runs on the cheek of the monk. Ambrosio reacts. Mathilde deviates not to awake him.

AMBROSIO

(voice-over)

What an affection! She loves me with a pure love…

Mathilde turns her back on Ambrosio and is addressed to the portrait of the Madonna. The monk opened discreetly the eyes for looking at her.

MATHILDE

If he could address me less to tighten expressions that he lavishes you!

Perhaps that he will be satisfied some when I am with the bed of death.

Ambrosio opens the eyes and calls with a trembling voice.

AMBROSIO

Mathilde! Oh! My Mathilde

Mathilde starts and turns over. Her cap falls behind. Ambrosio sees her face: the perfect double of the Madonna. She remains motionless one moment then drops her cap.

AMBROSIO

You Mathilde! You the madonna!

MATHILDE

In Mathilde de Villanegas, see the original of your beloved Madonna. 

Flash back and voice over: One sees Mathilde being made paint

MATHILDE

I was impatient to know the effect which my beauty would produce on you.

Ambrosio buys the painting and hangs it in his room. He requests in front of it and touches it, whereas Rosario spies him.

MATHILDE

Each day I heard you speak in praise of my portrait, witness of transport which its beauty excited in you…

End of the Flash back

MATHILDE

Draw your attention by my strict observance of the religious duties and to prove you my sincere attachment were my only goals. Ambrosio, the few hours of life which still remain me can I pass them in your presence?

AMBROSIO

Do not insist… I need to be alone…

MATHILDE

I obey you… But promise me to not insist that I leave the monastery immediately.

AMBROSIO

I agree to leave you a sufficient time to prepare the brothers with your departure…
Remain two days more; but the third…

(he stops and sighs)
… we will have to be left forever

Mathilde takes the hands of the monk and kisses them.

MATHILDE

You are right my father… The third, we will have to be left forever!

She throws him a firm glance and smiles him in an enigmatic way.

19. EXT. IN FRONT OF ANTONIA’S HOUSING. NIGHTFALL

Neither seen nor known, Lorenzo, disguised himself in bass musician under a cap came to sing a serenade with the window of Antonia’s housing. Antonia attracted by the noise comes to the window and recognizes Lorenzo.

Antonia

Lorenzo you are insane my mother would kill you.

LORENZO

The only person for who I will agree to die it is you.

Lorenzo makes the magic spell which the young dumb man showed him. He shows his palms of hand, closes them, reopens them and makes a carrier pigeon leave which comes to be posed on the shoulder of Antonia with a message.

Let us meet in three days in the vault of the capuchins convent. It is important

Antonia

(enthusiastic)

I will be there

Antonia releases the pigeon while Lorenzo smiles.

20. INT. REFECTORY OF THE CONVENT - NIGHT
Ambrosio is forced to dine, placed far from Rosario/Mathilde. Astonished, the monks send furtive glances.

FATHER PABLOS

(to Ambrosio)

Isn't the dinner appropriate to you my father?

AMBROSIO

Oh yes it is excellent you exceeded yourself…

A MONK

(whispers with another monk)

Usually, he always eats beside Rosario…

MATHILDE/ROSARIO

Allow me to leave the table my father. I feel weak…

AMBROSIO

Yes my son…

Rosario goes
A MONK

(murmuring with another monk)

He grants him everything…

21. INT. ROOM OF MATHILDE/ROSARIO - NIGHT
Ambrosio comes to worry about the condition of Mathilde. He half-opens the door and enters.

AMBROSIO

Mathilde… You can remain in my company as a long time as you will find it pleasant.

Mathilde remains fixed sitted on her bed without answering. Ambrosio approaches and sees her face paler than usually.
MATHILDE

Alas my father…  Your kindness comes too late… My fate is determined… We must separate forever…

She falls lengthened on her bed.

AMBROSIO

Divine kindness! You are very sick… I send you father Pablos.

MATHILDE

He cannot cure me. Good-bye, my father!

AMBROSIO

(shouting)

Father Pablos!

Father Pablos arrives while running and takes his medicine. Ambrosio leaves the room and awaits the diagnosis. Father Pablos joined him
FATHER PABLOS

He prevented me to examine him, he prefers to rest… You look also tired my father…

Ambrosio gets back to his room without saying anything.

22. INT. MONK’S ROOM– NIGHT
Facing the Madonna, Ambrosio kneels down and crosses. Then, he opens his window and contemplates the moon then goes to his bed.
Ambrosio is awaked by a monk.

A MONK

You, reverend father hasten! Rosario is at the point of death! He wants to see you!
AMBROSIO

My God! Why father Pablos is not with him?

A MONK

His art can’t do anything. The night degraded his condition as if he had been poisoned.

Ambrosio wears his dress of monk and runs to the room of Mathilde/Rosario

23. INT. ROOM OF MATHILDE/ROSARIO - DAY

Monks and father Pablos whisper around Rosario. Her cap is raised a little, enough so that her face is seen, but not enough to discover her femininity.

MONKS

What a face of angel…

Why did he hide it a so long time?

Mathilde/Rosario sees Ambrosio.

MATHILDE/ROSARIO

Leave me my brothers. I have many things to say to this saint man!

The monks leave the room.
AMBROSIO

What did you do imprudent?

Mathilde smiles and takes the hand of the monk.

MATHILDE

How was I imprudent, my father?

I sacrificed a stone and saved a diamond.

AMBROSIO

What do you say?

MATHILDE

This poison circulated before in your veins…

Flash back: one sees the monks going and leaving Mathilde only with Ambrosio on his bed. Mathilde takes the hand of Ambrosio and aspires the poison.

Return in the room of Mathilde.

MATHILDE

I feel death in my heart; one more hour, and I will be in a better world.

Ambrosio sits on the bed and remains a short moment like lifeless, then he gets up.
AMBROSIO

You die to save Ambrosio!

MATHILDE

I still have a resource which I do not dare to employ… Dangerous, terrible!

It would be to buy life too expensive… Unless it was allowed me to live for you.
AMBROSIO

Live for me, Mathilde, for me and the recognition!

He takes the hand of Mathilde and embraces it.

MATHILDE

I don’t prize you any more for the virtues of your heart… I wish to enjoy your person. My heart burns love… I will not be able to fight my passions any more. I will seize all the occasions to excite your desires… No Ambrosio, I should not live… Or I get you or I die…

The monk rises for leaving but Mathilde is thrown in his arms. He pushes back her.

AMBROSIO

I can’t, I do not have! But live, Mathilde, live!

Mathilde takes the hand of Ambrosio which presses against her left breast
MATHILDE

Touch this heart, feel this heart, my father!

If it beats tomorrow, it will fall in prey to the darkest infamy!

One sees full moon through the window of Mathilde’s room. She takes Ambrosio in her arms who always has his hand on the left breast of the dying. She puts her head on the shoulder of Ambrosio.

MATHILDE

Clasped in your arms, I will be sunk into sleep, your hand will close my eyes forever and your lips…

Ambrosio embraces impetuously Mathilde and presses liberally her breasts. Mathilde is presented naked in front of him. He takes her in his arms and puts her on the bed. Ambrosio breaks his vows of chastity. He expires on the breast of Mathilde. Through the window, one sees a beautiful black night transforming itself into beautiful luminous sky.

24. EXT. MADRID STREET. MORNING

One sees gipsies and bass musicians, beggars and children. There is also a strange character (he has a mat complexion, a beard, long black hair, curled decorated by a velvet headband and a powerful sad glance) which collects corpse bones. There is also the trader saved by Lorenzo which summoned riders led by Lorenzo’s uncle.
The trader

They took me everything.

 It is a wound quite worse than leprosy my lords.

These beggars and these entertainers under their false merry airs only think of taking advantage of the work of decent people like us. They steal with impunity. They profiled and soon there won’t be enough products for decent people like you and me.

My lord it is necessary to send a strong signal to them.

Lorenzo’s uncle agrees by a glance

25. INT. SABA THE GIPSY’S DEN. DAY

It is the celebration of a marriage in the den of Saba the gipsy. The gipsy marries a small hunchback with a beautiful gipsy. There is food in abundance, musicians, men disguised as girls, jugglers. During the celebration, at the time of conclude the weddings, Saba stops, leaving perplexed the small hunchback one and the beautiful gipsy, because she is shiver-stricken. She sees the tables moving and she has hardly time to say to her to go to hide that the riders led out by Lorenzo’s uncle arrive and ransack Saba’s den. The majority of Saba’s protected could flee of which grooms (the beautiful gipsy on the back of the hunchback) but the most fragile beggars and the disabled person and the animals are killed. Lorenzo’s uncle finds two valid children who could not hide, and take them as “war treasure”. He wants to go with these two small children (that who pretended being the blind man) and a little girl that he holds by the hand. At this time there Saba leaves her hiding-place

Saba

I beg you lord save them and take me.

I will be your slave, save them

Lorenzo’s uncle

The mistress of the places finally dares to leave her hiding-place!

Then it appears that you organize engagement without warning your guard.

And with all this money invested in feasts you could have paid me and you would have to pay me, isn’t it?
You steal the traders without giving me my share, it is normal that I take my share of the cake, isn’t it?

And then you propose yourself as a currency of exchange against these frail creatures.

It is admirable from you but it is damage because there is nothing to take in you any more.

Your charm softens hour after hour, you are not worth anything any more my poor Saba and I am astonished that they still venerate you like their mistress.
You maybe come from Egypt but is not Cléopâtre who wants

Lorenzo’s uncle and his riders burst out laughing.

SABA

Peace my lord! These two children whom you see are your children.

The little boy and the product of your repeated rapes on my person and the little girl is the heiress whom your wife had gave birth to, before you assassinate her. She had abandoned the child in a street of Madrid. I am a mother for them

LORENZO’S UNCLE

Spare me your gospels?

Who can believe a fortuneteller? And everyone knows that a tree of your species does not give fruit.

The riders go back to laughing

Instead of killing you I will humiliate you in front of these children and one will see whether I am their father.

He starts to caresses Saba then he strikes her. Two other riders come to maintain the gipsy who is raping by Lorenzo’s uncle under the eyes of the two children: the little boy makes the blind man to not see the scene whereas the little girl shouts and cries with all her being.
Saba bites his lips and does not show any emotion.

The uncle de Lorenzo withdraws and sends Saba on the ground. He takes the two children and goes followed his riders

26. INT. MATHILDE’S ROOM – MORNING
Stretched out in the bed, Ambrosio and Mathilde look themselves without speech. Mathilde takes his hand.

Ambrosio looks at her eyes filled with tears then looks at her chest and turns over abruptly

AMBROSIO

Dangerous woman! Which sacrifice can replace the forgiveness of my infamy?

He turns over again towards her.

AMBROSIO

You destroyed my rest forever!

MATHILDE

If love was a crime, God would not have done it so irresistible so soft, if. Banish these clouds of your brow, my Ambrosio and enjoy freely these pleasures, without which the life is a despicable gift.

Mathilde puts the hand of Ambrosio on her breast and kisses him impetuously.

AMBROSIO

What would I do if you die? Live for me Mathilde, live!

MATHILDE

You made me feel the price of life, I will employ everything for saving mine… But take me the oath to never seek to know the means to which I will have resort…
She cuts the palm of the hand with a small blade which was on her bedside, she makes in the same way with the hand of Ambrosio, then they bind their two hands in blood.

MATHILDE

Do you have the key of the small door of the garden of that which looks out onto the setting sun?

AMBROSIO

The door which looks out onto the burial place which is common for us with the sisters of Sainte Claire? No… But it is easy for me to get it.

MATHILDE

Introduce me into the cemetery at midnight; keep a watch while I will go down in the vaults of Sainte Claire. I will remain one hour there. My life depends on it. Listen! Steps which approach!

Ambrosio dresses and leaves the room of Rosario/Mathilde. He finds face to face with father Pablos. He puts his index finger on the lips of father Pablos who was going to speak

AMBROSIO

He fell into a deep sleep which undoubtedly will make him good.

The bell of the morning prayers rings. Pablos notices a notch with the palm of Ambrosio.

FATHER PABLOS

You seem wounded…

AMBROSIO

It is nothing…

27. INT. REFECTORY OF THE CAPUCHINS CONVENT – NIGHT
It is dining time. All the monks are here except Rosario/Mathilde. Serious, father Pablos strikes glass with his spoon to make an announcement.

FATHER PABLOS

Dear brothers! I prescribed in Rosario a remedy which produced any effect and I am forced to recognize that no human power will be able to save him
The monks express their sadness. Ambrosio makes a pretence of crying.

AMBROSIO

An young man who gave so beautiful hopes. Let us pray my brothers.

The monks give each other the hand, close the eyes and pray. The monk Ambrosio raises the head and opens the eyes.

28. INT. MATHILDE’S ROOM – NIGHT
It is close to midnight, Ambrosio opens the door and enters.
MATHILDE

Do you have the key?

AMBROSIO

Yes…

Mathilde takes a covered basket, the key and gives a lamp to Ambrosio. The night is black. They cross the garden and arrive at the vaults.

29. INT. CONVENT CELLARS – NIGHT
The door is already half-open, they are astonished and return gently while taking care to leave the same aperture. Voices are made hear…

MATHILDE

There is somebody…

Mathilde and Ambrosio hide behind a large tomb and do not see who speaks. Those are Lorenzo and of Antonia who arranged to meet themselves they go up the staircases which lead to the undergrounds and arrive at the vault where Ambrosio and Mathilde are hidden. 

ANTONIA

Why a so lugubrious place for a meeting.

LORENZO

I found this key by chance

ANTONIA

I do not believe in the chance

LORENZO

You are right, one gave me this key.

And the person who gave me it affirmed that it would be very useful for me.

In fact, I come to realize the last wish of your uncle Raymond, he wanted to be buried with my sister.
Agnes died in a mysterious way we concluded that she had committed suicide but I don’t know any more in what to believe today. My uncle could obtain that she is buried in the rules of the catholic faith. I hope that Agnes and Raymond finally found peace where they are. (Silence)

There is a legend which says that a man accompanies the saddened souls in the death places where they can love together without flaw and end.
Some say that it is the Jew wandering for others Doctor Faustus in person.

ANTONIA

Yes in Cordoue we have the same legend but we spoke about an Arab astrologer.

But what imports nationality death does not make differences

LORENZO

Yes let us cease evoking these ridiculous superstitions.

And forgive me to have annoy you with the story of my sister

ANTONIA

No Lorenzo this story testifies to your extreme sensitivity and affects me as much as you.

LORENZO

(He takes the hand of Antonia)

Antonia if I led you here in this place as obscure and secrecy as our love it is to say you that I intend to kill my uncle. In two days he will present me an heiress whom I do not like to conclude a marriage in accordance with his interests. What can I do except killing him to preserve our love.

ANTONIA

(Serious and anxious)

I could not marry a criminal Lorenzo and I could not marry me without the agreement of my mother.

LORENZO

Then there is no hope…

ANTONIA

Don’t tell such things we will find a solution.

Father Ambrosio has influence, he will be able to help us, he will understand us and we will succeed

LORENZO

You esteem him a lot, I am almost jealous of it.

Lorenzo moves back and affects opposed Antonia approaches him and reassures him.

ANTONIA

My Lorenzo the regard I have for you is different. It is a real love, without flaw and end.

Lorenzo takes Antonia in his arms.

LORENZO

Of course Antonia without flaw and end.

Antonia inhales the nape of the neck of Lorenzo

ANTONIA

 This odor

Lorenzo is detached and threw out a perplexed face.

LORENZO

What odor ?

ANTONIA

It seems me that there is something different in you.

You smell of these sweetened plants that I knew in the Indies.

Antonia inhales again Lorenzo and this one becomes forward and tries to embrace her.

LORENZO

Then let me recall you to the good memories of your lost sense.

Antonia is detached from Lorenzo.

ANTONIA

Lorenzo! I promised with my mother…

LORENZO

Forgive me my love. You are right. We must deal with our marriage above all.

Made that a kindly soul listens to us and helps us in our collection.

Lorenzo and Antonia leave the vault

Mathilde leaves the hiding-place.

MATHILDE

These people know you and the young woman regards you highly

AMBROSIO

I am astonished by knowing that people external with the church have the key of this vault and come there to plan crimes, as for the voice of the young girl it is to me like familiar…

MATHILDE

I understand your indignation but do not occupy of these matters, these last could harm you. As for the young girl familiar word is far from being erroneous.

Ambrosio looks at Mathilde with an amazed air.

MATHILDE

I must go down alone to these undergrounds… If you want to live, do not warn to follow me… If somebody approaches inform me by a cry…

Mathilde takes the lamp and goes down the staircases, leaving Ambrosio in the darkness. This darkness supports a dream.

30. INT. CAPUCHINS CHURCH– DAY
Flash back

Ambrosio sees again the scene where he saw Antonia at the time of her sermon with the church. He sees again the girl of a great beauty who moved him with the church. He approaches her, they are alone in the church, he takes her in his arms and he changes into skeleton.

End of the flash back. Ambrosio awakes from his dream.
He is curiosity-stricken, he decides to take the staircases

31. INT. UNDERGROUND STAIRCASES OF THE CONVENT VAULT– NIGHT
Ambrosio goes down slowly. He sweats, his heart beats. With half of the staircases, he hears like a clap of thunder and a great light dazzle him. Then all becomes again obscure. A bat passes very close to him. There remains tetanized, Ambrosio shouts. Mathilde returns and is thrown in his arms.

MATHILDE

I succeeded! I am cured, I will live for you!

AMBROSIO

Why make me a secrecy from what occurred in the underground?

She puts her fingers on his lips.

MATHILDE

Remember that you swear me to not try to know the adventures of this night.

She embraces Ambrosio.

32. INT. REFECTORY  CAPUCHINS CONVENT– DAY
It is lunchtime at the monastery, more copious than usually. Mathilde and Rosario are back.
FATHER PABLOS

Dear brothers, we celebrate a second miracle: after having returned us father Ambrosio, God returned us our brother Rosario.

THE MONKS

Hosanna, glory to God!

They give each other the hand and request. One of the monk, grouser, opens the eyes and gives a small blow to his neighbor to have his attention.

THE GROUSER MONK

Honors are always for Rosario!

33. INT. MATHILDE’S ROOM / AMBROSIO’S ROOM/ CAVE – NIGHT
Ambrosio and Mathilde make love several times in the room of Mathilde, that of Ambrosio or the monk has fun to compare Mathilde and the portrait and in the rustic cave: the place of the revelation

34. INT. MATHILDE’S ROOM– NIGHT

Mathilde starts to be stripped, she kisses the monk who returns her the kiss, but suddenly he pushes back her.

AMBROSIO

Not this evening! I must rest!

He leaves the room leaving perplexed Mathilde.

35. INT. MONK’S ROOM – NIGHT
Ambrosio takes down the picture of the Madonna, puts it on the floor and sits on his bed.

36. EXT. CONVENT’S GARDEN– DAY
Flash back

Ambrosio sees his youth scrolling. He is only child in a world of adults. A man with the brown colour with a beard and long curled black hair decorated with a velvet headband, with large black eyes and a sad glance, accompanied by a little girl of approximately eight years that only the young Ambrosio seems to see, came to see the higher father. They are in the garden, they speak, during this time, the little girl comes to the little Ambrosio for playing to be caught. Tired, they sit on a bench. The little girl gives an innocent kiss to Ambrosio. A monk looks at the scene (he sees only the young Ambrosio making kisses in the vacuum) and comes to shake the little Ambrosio vigorously. Then the mysterious man accompanied by the little girl leaves the monastery. The little girl turns over and said goodbye by releasing a tear.

37. INT. MONASTERY’S LIBRARY – DAY
Continuation of the flash back.

About 10 years old Ambrosio reads a work of geography. There are other monks and the higher father.
THE HIGHER FATHER

Then my little boy, do you know what you will do when you will be older?

AMBROSIO

(to the higher father)

I would like to be explorer like Christopher Colombus to discover the world and then to conquer it like Alexander the great.

Annoyed, the higher father makes his books fall on the floor

THE HIGHER FATHER

Happiness does not exist out of the walls of this convent. The world is vile! The streets of Madrid breathe the defect of Babylon! Here you are protected! Cease these useless readings and instead of exploring the world, explores the soul!

I have a great project for you.

The higher father gives a bible to the young Ambrosio, opened at the chapter of the apocalypse at the verses explaining the punishments of the unbelieving. Ambrosio is sulky and concentrates on the book. One still sees books falling and pieces of furniture moving what challenges the higher father.

38. EXT. MADRID STREET. DAY

Teenager Ambrosio escaped from the monastery and he wanders in the streets of Madrid.  He discovers the beggars, the leprous ones (exhibited and putting away), the bad smells, nuns with luxurious chains who give soup to the beggars who queue up. He discovers also the environment and the folklore of Madrid with his gipsies and his troubadours who make the great place of Madrid a permanent place of festival. He passes in front of the same fortuneteller gipsy (Saba) that Antonia had met (who has the same aspect exactly) he tries to make read his hands, he looks at the gipsy. The latter drops her gadgets with fear. He does not have time to react to this curious attitude because behind him there are riders who come to drive out the troubadours and the beggars in a violent way (he sees a vagrant of his age being made cut the hand). By seeing that Ambrosio flees frightened.

39. INT. MONASTERY’S REFECTORY – DAY
Continuation of the Flash back.

Young adult, Ambrosio has a physique of ascetic and he has already a strong presence facing the others. He sees a monk taking a second piece of bread which he hides under the table.

AMBROSIO

My brother, suitability would like that you have your two hands on the table!

The monks stop and the prior looks at the scene with interest.

The monk drops his piece of bread floor and puts his hands on the table by an automatic way as if he was guided and forced. The piece of bread falls making great noise in silence.

AMBROSIO

Greediness is a serious sin! This convent cannot tolerate such damage

Ambrosio takes the hand of the faulty monk

Know that in certain regions not so distant for a steal one would cut you the hands…
But reassure you are here with the men of good, civilized and fair. Nevertheless, you are deprived of meal! Please leave this table…

The accused monk looks at the higher father who confirms the order of the glance and he goes. The meal begins again normally.

AMBROSIO

(he talks to the other monks)

We have what to eat with our hunger then honour this condition and do not behave us as gluttonous pigs. 

We will decrease the rations to experience hunger and to bring us closer to God.
We will not exceed the limits of the terrestrial comfort but will rather cross the celestial borders of our lifetime. Do not behave us as these ignoramuses whom one sees in the streets of Madrid.

 (he takes the tone of his exalted sermons)

 We will not leave any more to the front of people in the street it is them who will have to come to us or disappear if they refuse our faith.
No more distribution of soup for those who do not respect our God.

Let us not be as the sisters of the Sainte Claire convent who strut about in wealth and hypocritically distribute left-overs to the beggars.
Look at their convent decorated as one makes up the courtesans and who is taken the temple of God for a palace of Goods.

Our monastery will shine with another light. It is a crowned fire which will protect us

He rises

Dear brothers I had a revelation God spoke me… Time came for a new order in this monastery, and I am the representative of this new order.

The higher father throws him an exalted and approving glance and applauds, the other monks follow and applaud in their turn.

40. INT. HIGHER FATHER’S ROOM– DAY
Continuation of the Flash back./Dream

Confined to bed, the sick higher father makes call Ambrosio.

THE HIGHER FATHER

Ambrosio, my son! I need… (he coughs), I need rest. Among all these monks present you are the most able. Your rigour and your natural authority have equal only your knowledge of texts, it was a blessing to find you in this convent, it is God himself who laid you on our premises and I count on you to transform the hell of Madrid into paradise. It is about your mission and you begin it from now. Therefore I announce you that you will make the sermon with the church Thursday in my place. I must rest (he still coughs)

AMBROSIO

Yes my father

Suddenly the eye of Ambrosio becomes similar to that of a reptile and it is a snake which leaves his mouth and bites the higher father.

End of the flash back. / Dream
41. INT. AMBROSIO’S ROOM – MORNING
Ambrosio awakes and crosses.

AMBROSIO

Almighty God! What I became!

Why all my memories mingle with these horrible dreams. 

I order you to answer me.

Silence

It is noticed that he addresses this time to a sculpture of the Christ on the cross.                                                                (calm)

I never have answer to my questions,

Send me a sign! Just a sign that I can advance…

(he is irritated again)

Aaargh! Why these memories return to me?

He shouts and gets violently angry and does not control any more his gestures, his palms of hands hit violently the edges of his office. Then he is calmed a little, put his hands in position of prayer and looks at the top.

I do not even know who my parents are nor where I come from, yes I am addressing to you.

.Even you, needed a woman to arrive in our world.
 (calm) 

You abandon me you too…

They say that I was found here as fallen from the sky, that you sent me here yourself and I believed it.

 But I am only one man my father and I have made a misdemeanour like a child

Whereas he starts to cry he looks at his hands. He discovers that he has blood on the palms of the two hands which make like marks and he kneels down contemplating his hands facing the sculpture of Christ on the cross

Oh Almighty God… me

You answer me in spite of my sins. You count on me. I will not disappoint you any more, I will not disappoint myself any more.

He finds again his insurance and regains one’s self-control. He rises proudly and finds again blazing eyes (almost reptilians) and opens the window. He sees a beautiful sun and he smiles

AMBROSIO

It is a beautiful day which continues!

He leaves the room and one sees blood on the edges of the office
END OF THE FIRST PART
42. CONFESSIONAL CAPUCHINS CHURCH. MORNING

One sees initially the outside of the church under a beating rain. Father Ambrosio listens to his last faithful. It is Lorenzo’s uncle.

LORENZO’S UNCLE

(a wrongfully watering tone)

My father God is cruel.

He took me my half, my gentle, the woman whom I loved and left me alone, abandoned.

He took me my niece and her fiancé. I feel alone…
My father I am about to make the irrevocable one.

I prefer the eternal damnation with a life without that who completed me.

AMBROSIO

Don’t tell such abominations my child. God is good and he will send you the proof of his love.
If you make the irrevocable one you lose your soul for good it is what you want?

LORENZO’S UNCLE

My father for you who are a saint to restrain oneself is easy thing but for a simple man such as me courage misses.

My father if you never sinned, how understand us we who are sinners?
AMBROSIO

My son, God has pity for all the sinners when they admit their faults.
LORENZO’S UNCLE

(with a sarcastic tone)

Then he will admit your sin…

Your sin of flesh!

I followed you and I saw you with this woman

AMBROSIO

(offended)

My son I am confused! You blasphem in the house of God.

It is an unacceptable crime!

Lorenzo’s uncle bursts out laughing in an ironic way.

AMBROSIO

What does it mean?
LORENZO’S UNCLE

A Ah ah, that which all Madrid regards as the one would be only one prey of the lust. A ah ah
My father me who is the most hated man of Madrid I see that I am not far away from the most loved man. You are loved because you are not understood and I am hated because I am not understood too.

Where we put off my father it is that you pretend to fight temptation but in fact you only avoid it and it caught up with you. Me I let it doing and it tired of me.

AMBROSIO 
Deceitful, traitor you dare make fun of a man of church in this holy place…

LORENZO’S UNCLE
Don’t worry about this my father your secrecy will be well kept.

I have committed worse crimes.
I know your secrecy and you know mine. 

We are now on an equal footing.

The bells ring and open the end of confession time
LORENZO’S UNCLE

(calm)

Good bye my father and thank you for your listening, it is invaluable for me.

Lorenzo’s uncle goes. Ambrosio remains quiet a moment in the confessional then leaves muttering in an irascible way
AMBROSIO

(Irritated)

We can’t make fun of Ambrosio, in that way, he knows my secrecy… Ah whether he goes to the devil.

(More pensive)

Let the temptation doing so that it leaves you, this is a curious theory.

Whereas he goes irascible with his head down he hears a woman calling him behind him

LEONELLA

My father…

AMBROSIO

(without turning over)

Come back tomorrow the confessions are closed today

This time it is Antonia who calls.

ANTONIA

My father it is very important
Charmed by the voice of Antonia, Ambrosio turns over and goes to her.

ANTONIA

 (watering)
My mother suffers on her bed of pain: a sudden and terrible disease took her this night. The doctors despair of her life. It only remain me to beseech the divine mercy. All

Madrid resounds with the noise of your piety and virtue, deign to remember my mother in your prayers… Perhaps will decide they the all powerful to save her.
Ambrosio takes the hand of the young girl.

AMBROSIO

Undoubtedly my child… I would not miss there…

ANTONIA

My mother needs a confessor… It is said to us that you never leave the monastery, and my poor mother, alas! Is unable to come there…

AMBROSIO

I will send somebody, I promise you! What is your address?

Leonella gives to the monk a card showing the address. They go.

43. INT. MONK’S ROOM– NIGHT
The monk looks at his portrait of the Madonna whom he put floor. Instead of the face of Mathilde, he sees the face of Antonia. Happy, he hangs back up the portrait with its wall; but when he hangs it, it is the face of Mathilde which appears there. Disappointed, he takes down the portrait again and puts it floor by turning the faced side facing the wall. He turns into round in his room.

AMBROSIO

Happy the man who has the heart of this charming girl! Mathilde gorges me with pleasures, until tiring me; she imposes me her caresses and apes the courtesan… But her, O her, which price would pay too expensive the affection of this adorable girl?

What wouldn't I give so that my wishes be granted, so that it was allowed me to declare her my love?

He stops turning and closes the eyes.

44. EXT. MONATSERY’S GARDENS – DAY
Dream scene

Ambrosio is naked with Antonia. Backs, they go towards the cave. They stop there. Ambrosio approaches her lips to embrace her when he is suddenly brought back to the reality of his room and pushes a cry of pain

45. INT. MONK’S ROOM – NIGHT
Whereas he dreamt the eyes closed, his foot hit the portrait of the Madonna on the floor. By an irascible way, he breaks the picture and spits on it.

AMBROSIO

Prostitute!

Ambrosio sits and takes the chart of the address of the young girl posed on the bedside.

AMBROSIO

And if I was myself this confessor …

46. EXT. MADRID STREET– NIGHT
Ambrosio hidden under a large cap crosses the deserted streets of Madrid. He arrives without mishap at Elvire, striking with the door. A servant opens.

47. INT. LIVING ROOM / ROOM HOME ELVIRE – NIGHT
Occupied on her embroidery frame, Antonia is surprised to see Ambrosio. She leaves her occupation to run towards him.

ANTONIA

What a pleasure this visit will make to my mother!

She takes the hand of the monk and takes him to the room of her mother who is quietly lengthened on her bed

ANTONIA

Father Ambrosio came in person!

ELVIRE

My daughter made me such praises on you which I fear to already know you!

Antonia leaves her mother alone with Ambrosio.

AMBROSIO

I know that you live a difficult moment but God does not abandon his children. I will pray for you

He puts his hand on the head of the invalid and prays.

AMBROSIO

Lord, please consider your child who calls your mercy. Please rid her of the physical sufferings and bring back peace to her heart and soul. Father, we are stripped facing your power which exceeds any disease. We go back to you, knowing that all that you made is right.

In the name of the Father, of the Son and the Holy Spirit. Amen.

The monk and Elvire crosses

AMBROSIO

I advise you verses to be read during your convalescence. The blisses and the psalm 23 will allow you to evacuate all your fears of death.

ELVIRE

My father, there is something which I fear more than death, it is the destiny of my daughter.

If I disappear, she will have nobody and will be give herself up…

AMBROSIO

Do not fear anything! I undertake to make admit Antonia in one of the most sizeable convent if…

ELVIRE

It is very kind from you, but I do not approve the monastic life.

AMBROSIO

I understand. In any case, it will arrive nothing and God keeps his word.

You rest. I will come back tomorrow.

He starts to leave but comes back.

AMBROSIO

Keep the secrecy of my visit. I do not want that one knows that I have committed an offence with a rule that I am imperative by need.

ELVIRE

How God keeps his word, I keep mine

Ambrosio returns in the living room. Antonia releases her embroidery frame again and comes him.

ANTONIA

How is she ?
AMBROSIO

Quiet and rested. I hope willingly that she will be restored.

ANTONIA

With your intervention I do not doubt it!

AMBROSIO

I will ask the doctor of our convent to examine her: he is one of most skilful of Madrid.

He takes the hand of Antonia

AMBROSIO

Your mother inspired me a major regard and veneration. What I saw in her God cannot have forget it.

ANTONIA
(watering)

My mother represents all I have…

Ambrosio takes Antonia in his arms like one wheedles a child.


AMBROSIO

I am here, don’t worry.

Antonia gets rid of pressure. The monk goes and Antonia goes to see her mother in her room.

ANTONIA

Dear mother, what do you think about him?

ELVIRE

His voice struck me… I had already heard it… It resounded in my heart in a strange way.

ANTONIA

His voice produced the same effect on me… What we attribute to his organ really comes, I suppose, in his pleasant ways which prevent us from regarding him as a foreigner.

ELVIRE

Why is it impossible that I saw the prior before?

ANTONIA

Because since his entry in the convent he never goes outside its walls.

ELVIRE

But I could have seen him before he was withdrawn there: to be able to leave there, it was necessary that he started by entering there.

ANTONIA

What you say is right. But couldn't he be born in the monastery?

ELVIRE

(smiling)

No not very easily…

ANTONIA

Wait! I remember it. We put on it when he was only a child: the people say that he fell from the sky, and that the capuchins received him as gift from the Blessed Virgin!

ELVIRE

What a terrible fall he should have done!
ANTONIA

I suppose that I have to regard you as unbelieving. The other possibility is that his parents, being poor and incapable of nourishing him, left him, when he was born, at the door of the convent. It does not matter about the truth, the monks took care of him, he could not speak: you cannot thus have heard his voice before his entry with the monastery, since at that time he did not have a voice at all

ELVIRE

Your conclusions are undeniable…. I did not suspect you so much logic.

ANTONIA

(smiling)

You make fun of me but I am charmed to see you in a good mood… I was sure that the visit of the prior would make you good.

ELVIRE

It did me, but I am pleased even more to see you smiling and to know you happy.

Antonia embraces her mother, draws the curtains and goes.

47. INT. MONK’S ROOM– NIGHT
Ambrosio is lengthened on his bed, the eyes closed.

AMBROSIO

Antonia… You are the love of my life…

Somebody knocks on the door, it is Mathilde.

MATHILDE

(behind the door)

It is me… I need to talk you…

Ambrosio pretends to sleep. Mathilde knocks several times. Without answer she goes.

MATHILDE

No one sleeps so deeply only that which is determined to not awake.

48. INT. ELVIRE’S ROOM – NIGHT
Elvire seems completely cured. She takes the hand of the monk.

ELVIRE

You prayed for me every day during these two weeks, receive all my gratitude.

AMBROSIO

Thank God…

Ambrosio closes the door and goes to the living room. Not Antonia. He opens the doors one by one to find her. She is in a small room where there are only a bed and a sofa. He enters gently. Sat back, Antonia is plunged into her reading. He gently closes the door behind him.

49. INT. SERVANT’S ROOM– NIGHT
Ambrosio comes to sit down gently close to her. He passes very close to her. Antonia has a shiver of surprise.

AMBROSIO

Do not be afraid of me! Your mother is nearly cured, I wanted to say you goodbye

ANTONIA

It is the room of the servant. She is not here. I like to isolate myself for reading.

Antonia puts the book on the table. Ambrosio sees that it is the bible.

AMBROSIO

You’re reading the bible!

ANTONIA

There are incredible stories…

By leafing through the book, Ambrosio discovers that it is a censured version of the bible.

AMBROSIO

I do not see the Abel and Caïn story, neither the hymn of hymns, nor the Apocalypse… Neither beginning, nor end… Why?

ANTONIA

What are you talking about my father?

AMBROSIO

It is nothing my daughter, sometimes I think so much
ANTONIA

You can speak me, I know listening

AMBROSIO

And you, talk me about your heart. You know what loving someone is about? Answer me with sincerity: forget my dress, and see in me only one friend!

ANTONIA

What loving someone is about? Yes, undoubtedly: I liked a lot of people.

AMBROSIO

It wasn’t what I wanted to say. The love about which I speak can be experienced only for one person. Did you never meet a man that you would have wished for husband?

ANTONIA

Euh… don…euh no ,no ! Really…

AMBROSIO

And don't you want to see this man impatiently, Antonia? Don't you feel in your heart a vacuum which you would like to fill?

This wet eye… (he touches her cheek)… This vermilion cheek… These signs contradict your words: you love Antonia… In vain you want to hide me it.
ANTONIA

My father, you astonish me! What is this love about which you speak?

I do not know about its meaning, and, if I experienced it, why would I hide it?

AMBROSIO

Did you never meet a man that you seemed having looked for him for a long time, though you had never seen him before: a foreigner whose voice penetrated you at the bottom of your soul, with who your heart seemed to light up, and in the centre of which, with an unreservedly confidence you opened your heart the concern of your?

Didn't you experience all of that, Antonia?

ANTONIA

Certainly… I experienced it the first time I saw you

AMBROSIO

Me Antonia?

He takes her hand embracing it
AMBROSIO

You experienced these feelings for me?

ANTONIA

And even keener than you described them.

Ambrosio takes Antonia in his arms in a cuddly way and hugs her strongly
AMBROSIO

Antonia! My charming Antonia! Repeat it to me! Tell me again that you sincerely and tenderly love me!

ANTONIA

Yes in truth: except my mother and… (silence) My father I have so much regard for you, I cannot hide you nothing because you read in me. Yes my father I love Lorenzo from Medina Celi

Whereas Ambrosio prepared to leap on Antonia he is slowed down by this consent. Elvire arrives at this time in the room.

She sees the red faces of the monk and her daughter..

ELVIRE

My father, you are still here?
AMBROSIO

I had come to reassure Antonia about your condition and I saw that she read the bible, I thus advised her some verses.

ELVIRE

It is precisely this bible which I was looking for.

AMBROSIO

I fear to have to take leave from you.

Elvire sees back Ambrosio to the door. Antonia remains frozen there.

ELVIRE

I would make an injustice if I deprived other people who could need you more. It was a pleasure of meeting you

Ambrosio drops the head and goes. Antonia came in the living room with a disturbed face, Elvire warns her.

ELVIRE

If he would persist in coming, Antonia, promise me to never receive him alone
ANTONIA

Yes mother.

50. INT. MONK’S ROOM – NIGHT
Ambrosio is lengthened on his bed and mopes of the missed act. He strikes in an irascible way his bed with the fist. One knocks on the door…

AMBROSIO

I am occupied, leave me!

Mathilde opens the door and goes in all the same.

MATHILDE

Since your love cannot belong to me any more, I ask you for the second place. I gave up the rights of mistress; but nothing will make me give up those of friend.

He takes the hand of Mathilde.

AMBROSIO

Generous Mathilde! I accept your offer: I need a confidant; I find of it all joined qualities in you; but assist my designs… It is not in your capacity!

MATHILDE

Your secrecy is not one for me: I observed each one of your steps, each one of your actions… You love!
AMBROSIO

Mathilde!

MATHILDE

Antonia Dalfa is the subject of your fervour: I know each details of your passion each conversation was repeated to me; I am informed of your attempt on his person and your dismissal of the house by Elvire. You now despair to have your mistress; but I come to revive your hopes and to show you the way of success.

AMBROSIO

Succes ? Impossible!

MATHILDE

The moment is come where the interest of your happiness forces me to reveal you part of my story which you still don’t know. In my education, my tutor took care to teach me natural philosophy what plebs names magic. To save this life that your love had learnt me the price, I had resort to the means which I trembled to employ.

Flash back.

Ambrosio is in the darkness of the staircases and sudden he is dazzled by a light. 

Back, Mathilde goes on craniums and skeletons lit by her weak lamp. She traces a circle and throws the contents of a liquid. Suddenly, a wall of flames fills space except the place of her circle.

End of the flash back.

MATHILDE

I saw the demon obeying my orders and trembling in front of me. Instead of selling my soul to a Master, my courage had bough me a slave.

AMBROSIO

You exchanged against a temporary capacity the eternal happiness.

If the satisfaction of my desires depends on sorcery, I give up your assistance absolutely… I like Antonia but I am not plugged enough by my senses to sacrifice to her possession my existence in this world and the other.

MATHILDE

Ridiculous prejudices! Where is the risk to accept my offers? It is me who will call upon the ministry of spirits. On my own will be the crime, and on you the advantage. Reject far from you these terrors so few done for a soul such as yours! Leave them with the common men and dare happy being! Accompany me the next night to the Sainte Claire vaults; be there pilot of my enchantments… And Antonia is yours…

AMBROSIO

Cease wanting to persuade me because I do not dare to use the ministry of hell.

MATHILDE

You don’t dare? How you misled me!

This spirit that I considered so great, so courageous, looks himself as a disabled person, puerile and crawling: slave of vulgar terrors, and weaker than that of a woman.
AMBROSIO

No Mathilde, I will not make alliance with the enemy of God.
MATHILDE

Are you thus the friend of God at the moment? Did not you break your engagements to give you up to the drive of your passions? Which help will you call upon, if it is not that of the demons, to achieve this creditable purposes? Will the seraphes lead Antonia in your arms? It is not the respect of God which stops you, it is the fear of his revenge.

AMBROSIO

It is advisable you badly to accuse me of perjury, you who the first made me violate my wishes and convinced that the crime had its pleasures. But if my principles yielded to the force of my temperament, it sufficient remains me grace to quiver with the idea of sorcery and avoid a so monstrous infamy, so unforgivable.

MATHILDE

You will always have, the time to repent you and the Almighty, kindness to forgive.

Offer him a glorious occasion to exert this kindness: larger will be your crime, larger will be the merit of his forgiveness. Stop with the scruples of child: let you persuade for your good and follow me to the cemetery.

AMBROSIO

Cease Mathilde! Antonia will be mine, yes mine, but by human means

MATHILDE

Then she will be never with you! Antonia loves another one: a young man of a distinguished merit has her heart; and if you do not intervene, in few days he will be her husband.

AMBROSIO

Lorenzo de Medina Celi, a beautiful rider, the happy man... But how do you know it?
MATHILDE

My invisible servants informed me of that, I also know that his uncle caused you some little troubles but do not worry his fate will be settled soon…

Ambrosio seems satisfied by this news and gives a vague smile

She takes from her dress a mirror whose gilded edges are covered with strange writings.

MATHILDE

By pronouncing certain words, one sees there appearing the person with who one thinks. Thus, Ambrosio you were always present for me.

She pronounces magic words and gives the mirror to Ambrosio. Mist is dissipated little by little and Ambrosio sees Antonia being stripped to take her bath. Ambrosio looks at each part of the body and becomes red.

AMBROSIO

I give in! Mathilde, I follow you!

Made ego what you want!
51. INT. UNDERGROUND STAIRCASES VAULT – NIGHT
Ambrosio and Mathilde are in a total darkness. They are held and advanced gently.

MATHILDE

You tremble!

AMBROSIO

No…

They arrive at the bottom of the staircases and border the walls of the vault. They end up finding a cemetery small lamp which lights the undergrounds slightly.

MATHILDE

Wait me! I come back in one moment…

Mathilde leaves, leaving Ambrosio which sees the light of the small lamp becoming increasingly slight.

AMBROSIO

My God! What am I doing?

Oh Antonia I do that for you.
Dream scene

Ambrosio makes his familiar dream where he walks naked with Antonia in the garden of the convent. They are back and at the time when he wants to embrace Antonia it is Lorenzo who appears.
Ambrosio opens the eyes in start in the darkness of the undergrounds of the convent. At this time, he sees the light coming back little by little. Mathilde does not have her dress of monk any more but wears a long black dress where are written in gold embroidery strange writings, attached by an invaluable stone belt to which a dagger is hung. Her neck and her arms are naked. She holds a gold rod.

MATHILDE

Follow me… All is ready…

Ambrosio goes behind her while trembling a little. The slight gleam makes it possible to distinguish craniums, bones, tombs, statues with the alarming glances. They stop in a deserted place: without craniums nor bones. Mathilde puts the lamp floor close to a basket. She traces a circle around Ambrosio then another around her. She takes a small phial in the basket and pours some drops on the ground. She pronounces incomprehensible words and throws a liquid on the ground. A small flame extends everywhere except to the place of the two circles. Ambrosio shivers of cold, his eyebrows start to freeze.

Mathilde takes various objects from her basket. Ambrosio sees human fingers, which she throws into the flames. She pushes a long cry and fall in fright: she tears off the hair, strikes the chest, takes the dagger from her belt and plunges it in her left arm. She makes spout out blood out of the circle into the flames. At the place where blood runs the flames disappear and a dark mass, like a cloud goes up from the ground until the top of the cave. When the mass reaches the top a clap of thunder resounds. Ambrosio very nearly go out his circle. Terror is read on his face. He trembles so much that he falls on his knees.

MATHILDE

He is coming…

Ambrosio is raised. The cloud disappears. A melancholic music is heard. A naked young man, with the athletic physique of teenager with a beautiful face, appears surrounded by a strong dazzling light. He has a star on the brow, long hair retained by a head band of fire and he has two red wings. There are pink clouds around him. It has bracelets of diamond around his wrists and ankles. He holds a branch of silver myrtle. Ambrosio is dumb in front of such beauty. But the face of the devil is rather sad.

The melancholic music stops and Mathilde speaks with the devil in his language.

MATHILDE

Styel-Nelt, rxch,akuverks wara.

The devil looks at Ambrosio in an irascible way and answers Mathilde

THE DEVIL

Vioux, karak, styel ierd tav, hiark tuvali zoni.

Mathilde then raises the tone and makes threatening gestures.

MATHILDE

Tahim, viouxz kracks sverige vorgps !

Obeid Zeder tuvali zoni chakerkarakx !
Abu sybilli ziggourat sumer

Ur Ur Eridu Ur Obeid
The devil falls kneeling and presents his branch of myrtle to Mathilde who takes it. The melancholic music starts again, the pink clouds wrap the demon, flames disappear. Everything disappears. The cave is again dark

MATHILDE

I succeeded, though with more difficulty than I did not expect any.

Lucifer initially refused to obey my orders. It was necessary for me to have recourse to my most powerful charms. They took effect, but I undertook to not claim his ministry any more in your favour. Thus think of well employing an occasion which will not be represented any more.

Ambrosio looks attentively at Mathilde still feverish.

MATHILDE
From now on, my magic art will not be to you of any utility… You will be able to hope for supernatural help only by calling upon yourself the demons…

She looks him with contempt, Ambrosio drops the head.

MATHILDE

For this time only, they agree to obey you: I provided you the means of having your mistress, have care to make them profitable.

Ambrosio raises the head. Mathilde gives him the silver myrtle.

MATHILDE

Receive this sparkling myrtle… As long as you will have it in hand, all the doors will open on you.

52. INT. LIVING ROOM HOME ELVIRE / ROOM ANTONIA – NIGHT
Flash forward

Ambrosio and Mathilde imagine how the monk will begin there to arrive until Antonia.

Ambrosio crosses the living room of Elvire gently and opens the room of Antonia thanks to the myrtle. He approaches her deadened, breath three times on the myrtle, murmurs something and puts the myrtle under the pillow of Antonia. He takes off his dress of monk and lies down close to her.

MATHILDE

(voice-over)

At the moment a sleep will seize her and it will take any capacity away from her to resist you
End of the flash forward

53. INT. UNDERGROUND CONVENT – NIGHT
MATHILDE

This sleep will hold her up to the point of the day. In this condition, you can satisfy your desires without being likely to be discovered… At the time when the day will dissipate the effects of the enchantment, Antonia will realize loss of her honor without knowing who charmed it to her.

Ambrosio smiles.

54. INT. ROOM OF ELVIRE AND ANTONIA – NIGHT
In her bed, Elvire awakes as if she left a nightmare. She rises and moves quickly towards the room of her deadened daughter.

ELVIRE

Would I have the force to protect you… Don Lorenzo did not come back, his uncle surely refused him the assent for the marriage. If I die who will protect you?

55. INT. LIVING ROOM -PALACE OF LORENZO'S UNCLE – MORNING

Lorenzo enters with crash the living room of his uncle and begins a monologue.

LORENZO

My uncle, I will marry Antonia because I love her and that it is the only valid reason.

If you fear for your heritage know that I give up it.

I would live with my own sums of money and would marry the woman whom I chose.

He stops and notices that his Uncle remains motionless, the mouth open. He approaches and discovers that his uncle died and that behind the corpse is the naked body mutilated and inanimate of the child whom he had saved. Fear is read on his face and he leaves the palace of his uncle while running and arrives in Madrid street there he knocks on the vagrant. He is raised and takes his sword but drops it under the power of the glance of the vagrant. He sees also a frightened little girl (that who had been abducted by Lorenzo’s uncle) who clings on the legs of the vagrant. Lorenzo flees

56. INT. LIVING ROOM ELVIRE’S HOUSE– TWILIGHT

ANTONIA

I dreamed of Lorenzo last night. We married and father Ambrosio celebrated the weddings.

ELVIRE

 Dreams are often so far from reality.

ANTONIA

Yes you’re right! You were not present and I could not marry me without your presence.

Elvire smiles then cries of pain.

ANTONIA

Mother! What’s the matter?

ELVIRE

It is nothing… It is nothing…

ANTONIA

Should father Ambrosio be called back?

ELVIRE

No…. I will go to bed…

57. INT. MONK’S ROOM – NIGHT
Ambrosio wears his cap, will take the silver myrtle then seems changes one’s mind
AMBROSIO

No Ambrosio, you can’t do that! What am I becoming?

After a short silence, he puts his cap back on and takes the money myrtle.

AMBROSIO

It is too late… I can’t move back any more…

He leaves the room.

58. INT. ANTONIA’S ROOM– NIGHT
Antonia requests on one’s knees in front of a figurine of the virgin. Then she lies down in a white dressing gown.
59. EXT. MADRID STREET– NIGHT
Ambrosio stops.

AMBROSIO

No! I should not corrupt her in that way!

He goes into reverse to come back to the convent but changes his mind again.
AMBROSIO

No I am close to the goal, I can’t move back!

He turns over towards the apartment of Elvire and still stops.

AMBROSIO

Did I fall also low?

He falls kneeling, stops a moment then He is raised proudly by showing his reptilian glance.

AMBROSIO

It is truth time

Ambrosio opens the door and climbs slowly. He trembles a little and looks around him to check that he is not followed. He opens the door of the apartment with the branch of myrtle, crosses the living room and arrives in front of the closed door of Agnes’s room. He tries to open it in vain. In his excitation, he had forgotten to use his talisman. He then rubs the handle with his myrtle and the door opens easily.

60. INT. ANTONIA’S ROOM – NIGHT
Ambrosio enters gently and leaves the door half-opened behind him. Antonia has demolished her cover and is presented in a position which excites the imagination of Ambrosio. He approaches her then breath three times on the silver myrtle by pronouncing Antonia. He puts the myrtle under the pillow, gives a slap to Antonia to check that she is well deadened. No reaction. He caresses her and embraces her. He takes off his dress of monk. Suddenly the door opens largely!

ELVIRE

Divine kindness! Misled me I not?

Ambrosio turns over in start. There remains prostrate, without words to say. Silence.

ELVIRE

Since all these evenings I had made these nightmares and there it is reality.

Ambrosio! The man that Madrid estimates as a saint! Monster of hypocrisy! All the city will be informed on your incontinence and your lubricity; I will uncover you miserable.

Ambrosio remains motionless. Elvire runs towards the bed of Antonia to try to awake her. In vain.

ELVIRE

This sleep is not natural!

What have you done?

She calls the servant: Flora! Flora!

AMBROSIO

By all that there is of saint and sacred, I swear that the honor of your daughter is intact.

Forgive my offence! Save me from the shame to be discovered and allow me to freely get back to the convent! I promise you that Antonia will not have anything to fear any more ego…

ELVIRE

You will not longer mislead the confidence of the mothers! Madrid in its entirety will quiver of your perfidy, your hypocrisy, your absence of reserve.

She still shouts to call her servant who does not come. Ambrosio has with his head down. Ambrosio collects his clothing and tries to flee but Elvire runs in front of the door and blocks the passage.

ELVIRE

You will not leave this room without your crime having witnesses.

Ambrosio knocks over Elvire but she resists and shouts at the same time. Red of anger, Ambrosio grips Elvire with the throat.

AMBROSIO

Ambrosio still exhibits his powerful reptilian glance like a predator concentrated on his prey.

Stop shouting old magpie!

With the other hand, he strikes Elvire, drags her close to the bed of Antonia whereas she continues to shout and struggle. Ambrosio takes the pillow of Antonia and puts it on the face of Elvire then he presses on her chest with his knee. The voice of Elvire dies out little by little. Ambrosio is withdrawn. The body of Elvire trembles as being convulsions stricken then everything stops, Elvire remains without lifeless. A drop of sweat runs on the brow of Ambrosio and falls on the floor, he closes the eyes, moves back and reopens the eyes.

AMBROSIO

My God! What I have done?

A short silence.

AMBROSIO

Regain your self-control!

Ambrosio dresses, positions back the pillow, takes the myrtle. He opens the door of housing looking into outside with his myrtle. Once in the deserted street, he runs as if he was pursued and meets the vagrant he stares at him then continues his race.

61. INT. OFFICE OF THE CARDINAL DUKE OF LERME – MORNING
Lorenzo came to see the Cardinal Duke to announce him the death of his Uncle.

LORENZO

My Cardinal my uncle died and I know his loophole.

THE CARDINAL

It is a charged accusation are you sure about this?
LORENZO

I believe that it is about Saba the gipsy

THE CARDINAL

Her! She disturbed us so many time that I think that she has just achieved her ultimate misdeed. This witch sealed her spell. Your uncle had been diverted of his mission but against any waiting he achieved it. Alvaro did not die in vain and it will be celebrated as a martyr victim of the Saba the temptress.

He puts his seal on a warrant for arrest
Stop her. In three days his auto-da-fe will be proclaimed where she will be burned with other witches

He gives the warrant for arrest to Lorenzo who takes it timidly.
62. INT. ANTONIA’S ROOM – DAY
Antonia awakes. By wanting to go down from her bed her foot collides with the body of Elvire. Antonia shouts, takes the body in her arms and shakes it

ANTONIA

Mother, mother wake up, wake up!

Help! Help!

Flora the servant arrives and shouts too. Alerted, the landlord arrives in her turn. She sees the corpse.

THE LANDLORD/ JACINTHE

Hurry, hurry a doctor! Flora! Go for the doctor!

63. EXT. GARDEN OF THE CONVENT / CLOSE TO THE CAVE – DAY
Ambrosio is sitted on a bench with Mathilde.

AMBROSIO

She died… I killed her!

MATHILDE

It is not a crime, you made only use the natural right of self-defence. If Elvire were still alive, it is you who would be died. And you should estimate you happy of her death. All the city of Madrid would know about your acts. It was an obstacle in your conquest of Antonia

AMBROSIO

Antonia, I do not know if I would have courage of it.

MATHILDE

You cannot give up when all becomes so easy. Beautiful Antonia with snow breasts will fall you in your arms.

AMBROSIO

You are right! I can’t move back… But the myrtle is broken … How to introduce me again at her?

MATHILDE

You were warned… If you want to obtain something from the devils, you must address yourself to them.
AMBROSIO

No! As long as I do not do it, I preserve my right to the redemption.

He looks at his hands and sees the scars of his wounds

Even if I gave myself up to pleasure, God showed me that he had not given up me I will not give up him too.

MATHILDE

So be it, we will find another mean.
64. INT. ANTONIA’S ROOM – DAY
The doctor examines the body.

THE DOCTOR

She died, I can’t do anything. She probably made a sudden attack, I thought that she did not have convulsions any more…

He sees the pale face of Antonia and touches her face.

THE DOCTOR

I will give you a tonic. You will have to be put back.

He gives a tonic to Antonia. Flora takes back him.

THE LANDLORD / JACINTHE

The nearest cemetery is that of the Sainte Claire convent… I will deal with the funeral…

Antonia embraces the hand of Jacinthe. Flora returns to take care on Antonia. Jacinthe goes.

JACINTHE

If I don’t do it, her phantom will come to annoy me…

65. INT. SABA’S DEN – DAY

Lorenzo accompanied by four riders went for Saba the gipsy. All the vagrants and beggars put themselves in front of Saba and form a human shield in front of her
LORENZO

Saba, I have a warrant of arrest from the cardinal duke of Lermes for arresting you for the murder of Alvaro de Medina Celi. Please leave expressly or we will use the force.

The beggars look at the riders in an aggressive way there is even some of them which spit with their feet. Lorenzo and his riders start to take out their swords, the beggars and public entertainers start to hold up their weapons of fortunes (musical instruments, skittles and balls to be juggled, etc) but whereas a confrontation seems inescapable, against any expectation Saba crosses the human shield and goes to the front of the riders.

SABA

I surrender. If it is the only way of leaving mine then I surrender.

There already were too many deaths.

The beggars and the vagrants shout no no

LORENZO

Wise decision

SABA

It's a pity that you miss some of wisdom.

The riders embarks Saba

66. INT. LIVING ROOM ELVIRE’S HOUSE – NIGHT
Antonia writes a letter. She makes erasures and crumples her letter.

ANTONIA

I do not know how to announce the news with aunt Leonella.

Flora arrives with a small mail in the hands.

FLORA

Your aunt precisely wrote. I am allowed to read it thinking that you perhaps had to be avoided another bad news. But it does not have anything of it: she married with an apothecary from Cordoue who has some money eases. She will come to present him to you in three days, she will realize well the absence of her sister.

ANTONIA

It is true that she will be already present when the mail will arrive.

Short silence

ANTONIA

The fact that she married without preventing us bothers me, me who thought of marrying me front. She feared surely the disapproval of my mother… But poor aunt Leonella… What will she say when she will learn her death?

Her voice begins to tremble.

JACINTHE

My daughter, it is getting late…

ANTONIA

Sleep if you need it. I do not want to sleep…

Through the window, Antonia sees musicians who sing a serenade with a neighbor.

ANTONIA

 I would like that Lorenzo comes to sing me again a serenade.

Antonia goes in her room and takes a small guitar from a box.
ANTONIA

You will sing your serenades yourself.
By doing the first chords nervously, she breaks the first strings of the guitar.

ANTONIA

You can’t do it…

Antonia comes back to the living room and sits on her embroidery frame. She breaks the silk which she uses, slap against the candle which lit her, is burned slightly and left her embroidery frame by throwing the needle of spite. She then decides to go to the room of her mother.

Antonia goes a few times there. She has a shiver and closes the bolt of the door. She looks at the little personal library of her mother where appear the prohibited books. Antonia takes one of them: ““Alonzo the brave man and the beautiful Imogine”. She sits to leaf through it.

ANTONIA

A ghost story… Dear mother, is not you who made fun of my superstition?

67. INT. LIVING ROOM ELVIRE – NIGHT
Flora and Jacinthe speak about Antonia

FLORA

Antonia is already predisposed with the melancholy… I fear that the death of her mother makes her very unhappy
JACINTHE

You already wish that she joins her mother?

FLORA

Lady Jacinthe, come now! I just want to say that the death of her mother…

JACINTHE

Leave Elvire where she is: deaths with deaths, alives ones with alives ones and all will be better. Thus clean the staircases.

FLORA

(firm tone)

Good.

Flora goes and Jacinthe goes back to her reading.

68. INT. ELVIRE’S ROOM – NIGHT
Antonia fell asleep on the armchair with her book. A slight voice is heard. Antonia awakes in start. She looks everywhere. The clock indicates five to three. She closes the window. While going back to sit down, she still hears murmurs coming from the door. Nothing. She takes again the book. Back with the door, she hears the latch. She sits up in start. Squeal of door. A tall female character, thin, dressed of a white fabric and a sail covering her face, advances gently. Antonia is staggered. The phantom raises her right-hand man and shows the clock. While fixing Antonia, she maintains the pose silently a few seconds.

THE PHANTOM

 Three more days and we will see us again.

ANTONIA

(Trembling)

Who will I see again?

The phantom indicates the ground with his left hand and with the other discovers her sail. Antonia recognizes the face of her mother.

ANTONIA

Almighty God! Mother!

Antonia shouts and collapses. The phantom disappears, it is three o’clock. Jacinthe runs. She takes her to her room and tries to restore her. Antonia goes back to her with sorrow.

ANTONIA

Where is she? Am I in safety?

JACINTHE

In safety! Against who my daughter ? Of who are you afraid?

ANTONIA

She said me that we would see again in three days! I saw him, Jacinthe, I saw him…

JACINTHE

Who?

ANTONIA

The phantom of my mother!

Jacinthe is moved back abruptly, left Antonia precipitately, leaves the apartment and meets Flora cleaning the staircases.

JACINTHE

My house is filled by ghosts and nobody likes less than me such company!

Jacinthe leaves the apartment and runs like insane in the empty streets of Madrid, under the rain.

68. EXT. MADRID PLACE. DAY

On the principal place of Madrid. There is a ceremony, an auto-da-fe, where several witches are burned alives. The ceremony is supervised by the enquiry. There it is Saba’s turn to go to the roughing-hew. She shouts by all her forces “you can reduce in ashes my body but you will not have my soul”. Then cries of pain replace these protests. She burned in front of the crowd of the idler which shouts of joy “death to the witch” and in front of her (beggars, vagrants, abandoned children and public entertainers) who cry with rage or sadness. The mysterious one vagrant with the black beard and the sad eyes is there too, impassive. There is a black bird which leaves the flames.

69. EXT. CONVENT’S GARDEN – MORNING
Ambrosio and Mathilde (as Rosario) talk.

AMBROSIO

I already tried to go back there but Elvire transmitted her suspicions to her servant. And then there is this Lorenzo… What is necessary it to do?

MATHILDE

In any case, nobody suspects you about Elvire. She is gone as she lived: without drawing the attention. With regard to Lorenzo, his uncle died without giving him the agreement for the marriage. Maybe he won’t respect the order of his uncle but he must nevertheless respect one period of mourning. That leaves you time to approach Antonia again.

For you it is now a question of returning in the apartment.

AMBROSIO

Since the death of Elvire, Flora resides in it permanently.

The gatekeeper of the convent arrives while running towards Ambrosio.

THE GATEKEEPER

Father Ambrosio! Outside there is a woman who wants to meet you expressly. She says to have wandered in the streets of Madrid all the night while waiting to speak you.

AMBROSIO

Say her to come back at the confessions time.

The gatekeeper starts to leave.

MATHILDE

(gently)

See this woman… I have my reasons…

Ambrosio catches up with the gatekeeper.

AMBROSIO

Wether she waits me at the parlour…

The gatekeeper goes and Ambrosio comes back to Mathilde.

MATHILDE

She is Antonia’s hostess… It is possible that she is useful for you…

70. INT. PARLOUR – DAY
Jacinthe already sat when Ambrosio enters. Mathilde waits at the door.

JACINTHE

Oh! My reverend father! What an accident! What an adventure!

I do not know myself on which side must I be; and if you do not come to help me, undoubtedly I will become insane about it. My tenant dies in convulsions, by pure kindness I make her bury with my expenses. And how do you think that the lady pays me thanks my kindness? By refusing to sleep quietly in her nice fir coffin. She comes to torment me, me who don’t want see her any more. While she is a phantom, it is not polished to be introduced at a person who doesn’t like very much her company. If she still walks in my house, it is necessary that I give in her the place because I cannot endure such visits.

She starts to cry. Ambrosio is impatient, he becomes nervous and drums his fingers on the table.

JACINTHE

God forgives me to speak thus. Nevertheless, while she was haughtier than reason and she affected to look at me from the top of her greatness, and yet, if I am well informed, she in vain made, I was born from as good parents as her, because her father was a shoe-maker from Cordoue, and mine was hatter in Madrid. Lastly, returning to the story, I then to say that despite all her pride, she was a quiet and well-mannered person. 
For my part, I never saw her making it except Friday before her death: admittedly, I was well scandalized to see her eating a chicken wing: “how, Mrs Flora, I say, your mistress does she eat meat on Friday? Well, well wait for the event and then remember you that lady Jacinthe predicted it to you”. It were my own words; but, alas! I would have to remain dumb; nobody listened to me and Flora, who is not very settled and dishonest person answered me that there was no more problem to eat a chicken than egg from where it came. 
Ambrosio cannot listen the chatterings of Jacinthe any more. He goes to the familiar dream which sees it with Antonia: Ambrosio and Antonia are naked. Backs, they go slowly to the rustic cave. Ambrosio prepares to embrace her when Antonia is transformed into chicken.

JACINTHE

(voice- over)

Oh! It was a beautiful poultry, well cooked, a beautiful chicken from Galicia whose cry is quite acute cot cot cot…

 Return to the reality. Ambrosio exceeded slap on the table with his fist.

AMBROSIO

Enough of your chatterings! Either you speak me about Antonia or I leave the parlour.

JACINTHE

My father it is miracle! You read in my thoughts! I was precisely going to speak about her. Antonia, the unhappy one went in the room of her mother whereas I had formally prohibited it to her. I heard her shout… She was stretched out on the floor, cold like a stone and white like a cloth.

How I trembled when I saw a big phantom whose head touched with the ceiling.

70 BIS. INT. ELVIRE’S ROOM. NIGHT

Ambrosio imagines what Jacinthe tells him: Antonia, extremely pale is stretched out on the ground. Jacinthe, has just arrived and sees a giant phantom which has the face of Elvire, the arms charged with heavy chains, snakes as hair and a mouth spitting fire.

JACINTHE

(Voice-over)

At her sight, I begin to say my Ave Maria; but the phantom, stopping me, pushed three long moanings and howled with a terrible voice…

THE PHANTOM ACCORDING TO JACINTHE

Oh! This chicken wing! It is her fault that my poor soul suffers!

End of the dream come back to the parlour
JACINTHE

I thus came here to ask you to sprinkle my house by blessed water, and to plunge the appearance in the Red Sea.

AMBROSIO

Did Dona Antonia also saw the phantom?

JACINTHE

Just like I see you, reverend father.

AMBROSIO

If that is in my capacity, I will deliver you these importunate visits. Thus come back to your house, and may the peace be with you!

JACINTHE

If it is not under your protection, I will not come back there! As long as the house will not be purified, I will not have rest, nor the poor young lady either. The dear girl! I left her in violent convulsions…

AMBROSIO

Antonia has convulsions! I follow you now.
While leaving the parlour, Mathilde gives a vase containing blessed water.

71. INT. ANTONIA’S ROOM – DAY
To the bedside of Antonia, Flora throws a malicious glance to Ambrosio. Jacinthe remained in the living room. Ambrosio approaches and takes the hand of Antonia.
ANTONIA

The phantom… The phantom of my mother… In three days … My father I don’t want to die.

AMBROSIO

My daughter, one should not accept these falsenesses. The brutal loss of your mother and your tendency to accept marvellous caused these illusions…

ANTONIA

Do you think it my father?

AMBROSIO

Trust the doctor. For the remainder I will pray for you…

Flora moves to look him from the front and throws him a malicious glance to make him feel that his presence is undesirable. Ambrosio leaves the room and sees Jacinthe in the living room.

JACINTHE

Perhaps could you be on watch this night in Elvire’s room. I am so afraid that it comes back.

AMBROSIO

Calm… I will come…

She takes the hands of the monk and embraces them.

72. EXT. CONVENT’S GARDEN – DAY
On a bench Ambrosio and Mathilde (as Rosario) discuss.

AMBROSIO

This story of prediction of her mother, even if it appears me absurd, worries me. I do not want to lose Antonia.

MATHILDE

Absurd is a well chosen word. The prediction is not truer than the phantom… Antonia in three days must, indeed, being died for everybody; but she must live for you. Her disease and idea will support a plan that I meditated for long time. Antonia will be yours, not for a night, but forever!

AMBROSIO

I only wait this day…

MATHILDE

It is this very day that it is necessary to begin us to work. The nephew of the duke of Medina Celi prepares himself to ask Antonia in marriage.  I have a new idea tomorrow he will come to ask you marry them without taking account of the periods of mourning and you will accept.

AMBROSIO

How?

MATHILDE

  Listen to me: there exists a liquor extracted from certain herbs giving to who drinks it the exact appearance of death. You will easily find the means of lapsing of them some drops into the medicine of Antonia. Her blood will cease circulating and her heart to beat, a mortal paleness will cover her features, and she will be nothing any more but one corpse for everybody. The day of her marriage will be also this of her funeral and that from the point of view of all the city of Madrid. You can, without being suspect, put in charge of leading her funeral and to make her bury in the Saint Claire vaults favorable to your purposes. Give the soporific beverage the day of the marriage at the specific time of the exchange of wishes and her heart will stop one hour after the ceremony and one will believe that she succumbed to the same disease as her mother. And after having made her drink the antidote the life will reappear in her bosom and she will be absolutely at your mercy forever.
AMBROSIO

Antonia will be at my mercy! Would it be true? Will I enjoy this happiness?

Oh! Mathilde, how to express you my recognition ?
MATHILDE

By taking advantage of my advices, Ambrosio. I only live to be useful to you, your interest and your happiness is mine; may your person be to Antonia; but your friendship, but your heart, I claim my rights on them. May my efforts get you the pleasures that you wish, and I will believe myself amply paid of my sorrow.

73. INT. SAINTE CLAIRE CONVENT – DAY
On the arrival of Ambrosio, the nuns are excited and do not stop touching Ambrosio. They exaggerate in their courtesies, showing relics which they produce during their spare time. Ambrosio is submerged when the abbess arrives. The nuns become again calm. He leaves their company and invites the higher mother to go with him. Ambrosio voluntarily leads the abbess towards the laboratory of the convent.

AMBROSIO

My mother I know that we had some abstract contradictions but never really. We pray same God and as a co-religionist I have a request for you.

I will celebrate the marriage of a couple who lived difficult moments: their parents died and they are, one, the other their only family. They hid and I want to celebrate their love in the open.

And while thinking of the beauty of your convent I decided to do that here.

THE HIGHER MOTHER
It is true that these crimes and these matters of sorcery make the mood of faithful execrable.
This marriage would be the occasion to turn definitively the page. My father I will be charmed to help you. All the city of Madrid considers you as a saint and I was opposed to learn that you do not approve our methods.

And I am happy to learn that today you hold out us your hand and I accept your proposal.

Ambrosio shakes the higher mother’s hand
AMBROSIO

Let us make peace and celebrate this moment of joy.
Euh dear mother I have also a request to make you.

Among my penitents, there are some of them who can’t leave their home because of their disease. I thus came to look for a medicine for father Pablos.

THE HIGHER MOTHER

Madrid is happy to have a man like you… I make prepare a light meal, if you want to join us at the refectory afterwards.

The higher mother goes and Ambrosio enters the laboratory.

74. INT. CONVENT LABORATORY – DAY
Ambrosio finds racks with bottles. He seizes some one, opens it and fills a small flask with its greenish contents.

AMBROSIO

Antonia is mine!

Triumphing, he raises his flask.

75. INT. LIVING ROOM ELVIRE’S HOME / ANTONIA’S ROOM – NIGHT
Jacinthe opens the door to Ambrosio. Seeing him, Flora goes immediately to Antonia.

AMBROSIO

How is Antonia?

JACINTHE

I fear that she cannot support to see the phantom of her mother again.

They go to the room.

AMBROSIO

And what did the doctor say?
JACINTHE

He will arrive… Perhaps he will be able to explain you?
Flora places herself beside Ambrosio to supervise him when he approaches Antonia. Flora marks her dissatisfaction while throwing a glance with anger to Ambrosio. Antonia smiles when she sees Ambrosio. One knocks on the door.

JACINTHE

Flora thus open, it is the doctor.

FLORA

 I cannot leave Antonia alone.

JACINTHE

Well Flora! She is not alone…

FLORA

I swore to dona Elvire…

The doctor still knocks on the door

JACINTHE

My father forgive us, I am going to go.

Jacinthe opens to the doctor whereas Flora still stares at Ambrosio. The doctor enters and prepares the strengthening beverage of Antonia which puts it on the bedside. He questions Antonia.

THE DOCTOR

Did you have convulsions today?

ANTONIA

No… Undoubtedly thanks to the words of father Ambrosio…

Suddenly one of the candles which lit the room turns off.

JACINTHE

Flora, look for another candle… The doctor will not see any more whereas he treats Antonia.

Flora goes out in spite of her. Whereas Jacinthe and the doctor are back, Ambrosio is tempted to pour the contents of his flask in the beverage of Antonia but he is retained and comes back close to the bed of the invalid. Flora comes back while running and lights the new candle.

THE DOCTOR
(to Antonia)

Your condition improves… Tomorrow you will be able to leave the room in safety. The words of the prior made you good, but you must nevertheless take this tonic.
AMBROSIO

One does not go without the other.

Flora pours the beverage in a cup and presents her to Antonia who hastens to drink it. Jacinthe takes back the doctor. Flora joined Ambrosio with the living room.

FLORA

My father, thanks for your efforts to have uprooted from the spirit of Antonia the superstitious terrors of the prediction of the spectrum. But, like said it the doctor, she is almost cured… Your visits are not useful any more…

Flora takes back him when Jacinthe comes back.

JACINTHE

Didn't you promise me to spend the night in the room of the ghost?
AMBROSIO

The phantom exists only in your brain, well don’t behave yourself like a child!

Jacinthe is thrown to the feet of the monk and starts to water.

JACINTHE

My father, I insist. Remain or I die!

Ambrosio finds oneself with the living room with Flora.

FLORA

Thus you remain… Stay up to watch out for the arrival of the phantom, I will also stay up… And the lord wants that I do not see anything worse than a phantom! 
Flora goes. Jacinthe comes back with a glass of water for Ambrosio.

JACINTHE

Flora is increasingly strange. My father, pray for her…

AMBROSIO

If she knew all the good I wish for Antonia, if she knew…

JACINTHE

Let me show you the room…

Jacinthe leads Ambrosio in Elvire’s room. She opens the door while trembling and moves away quickly, without giving a torch to Ambrosio.

JACINTHE

My father, good luck…

She goes, leaving Ambrosio alone. He poses the small lamp on the bedside, paces up and down, inspects the books of the library, takes one of them: Alonzo the brave man and the beautiful Imogine and comes back to sit down on the armchair.
He starts to read when a noise makes him start. He moves towards the open window. Suddenly, a white dressed thing (with the same color that curtains) appears suddenly from the curtains and runs towards the door. After one moment of surprise and fright, Ambrosio runs to recapture it, which he manages to do before it left.

AMBROSIO

Shade or devil, I hold you!

THE THING

(Piercing and complainting voice)

Oh! Jesus Christ! Holy father, how you grip me! I protest you that I did not have a bad intention!

Ambrosio takes it away close to the bedside where the light is, takes off its sail and discovers… Flora who falls kneeling.

FLORA

I was wrong to spy on you, I can’t deny it.

But lord God! How a poor weak woman can resist to curiosity?

AMBROSIO

You disappoint me… Curiosity is an unpleasant sin… I did not believe you capable of such lowness…

Jacinthe arrives while shouting.

JACINTHE

My father! My father! A man in in… Ah I am going to be insane!

AMBROSIO / FLORA

But tell us! What it occurred?

JACINTHE

A man was introduced into Antonia’s room

Flora and Ambrosio run towards Antonia’s room then Jacinthe walks behind.

They arrive in Antonia’s room and discover that she is in the arms of a man dressed like a vagrant under a cap.

Flora takes a knife and Ambrosio approaches. Antonia sees finally Ambrosio and Flora and the character with the cap is discovered it is Lorenzo.

ANTONIA

Don’t worry! This man wants me only good it is Lorenzo.

Flora drops her knife and Ambrosio looks surprised.

LORENZO

(he talks to Ambrosio)

Yes my father I learned that you would be here to keep a watch on Antonia I was thus introduced into her room to make you request.

My father we love ourselves and we wish to marry.

We want to marry as fast as possible and only a monk as you can marry us and abolish interminable waiting which the rule of mourning constitutes.

AMBROSIO

Me…But this rule of mourning is…
ANTONIA

My father, please. I regained health and we do not want any more to be far one from the other. I want that all the city of Madrid knows our love.

Flora cries of joy and Jacinthe enters the room.

AMBROSIO

Tomorrow, I will ask the abbess the permission to celebrate the marriage at the Sainte Claire convent. And the day after tomorrow we will celebrate the weddings

Lorenzo takes Antonia in his arms.

FLORA

Her aunt Leonella should be warned…

AMBROSIO

Yes it is necessary that everyone is pilot of what it will occur.

76. EXT. IN FRONT OF THE CONVENT – END-OF-DAY
A crowd is joined together in front of the grids of the convent for the Marriage festivities. Lorenzo goes in the convent, accompanied by Christoval, his testimony, and by his two guards. Then it is Antonia clothed by a white dress accompanied by her aunt Leonella who go in the luxurious convent. There are archers in front of the grid of the convent who refuse the entry with the vagrants and the beggars.

77.INT. WITHIN THE SAINT CLAIRE CONVENT. NIGHT

A long procession with certain monks and certain nuns accompanies the grooms. In the convent the placing of people follows a social hierarchy with the noble ones and the ecclesiastics in front and the common peoples behind. There is a strange group of a score of monk that the nuns of the convent of the capuchins do not seem to recognize.

A MONK OF THE CAPUCHINS CONVENT
(to father Pablos)

I do not recognize these monks they look strange.

FATHER PABLOS

I think that they are Benedictines come at the request of father Ambrosio
Ambrosio is at the altar awaiting the bride and groom who advance and Mathilde and Rosario are not far.

One plays trumpet at the entry of the bride and groom, one sees nuns who sell the accessories that they made. There are a chorus which sings and a monk who plays organ. The bridge and groom arrive at the altar and Ambrosio made stop the music and the songs. There are wine globlets for the exchange of the wishes on tray on a table close to the altar.

AMBROSIO

Dear faithful, good morning everybody. Welcome to this place where we will celebrate the union of two souls which suffered a lot lately.

These two children are orphan their parents but god chose to unite them because one is more stronger with two than alone.
Therefore I chose to Co-organize this marriage with the higher mother of Saint Claire. This marriage also symbolizes the reunion between our two churches.

This marriage is a symbol for all those who suffer and teach us that god does not give up these flocks in spite of misfortunes who they can meet with.
I believe that we spoke enough about misfortunes. Let us speak rather about happiness and celebrate the marriage of Antonia Dalfa and Lorenzo de Medina Celi.

Lorenzo, you will repeat after me.

Me Lorenzo de Medina Celi

LORENZO

Me Lorenzo de Medina Celi

AMBROSIO

Agree to take Antonia Dalfa like legitimate wife
LORENZO

Agree to take Antonia Dalfa like legitimate wife
AMBROSIO

To cherish and love her in the respect of the catholic faith.

LORENZO

To cherish and love her in the respect of the catholic faith.

Ambrosio turns now to Antonia

AMBROSIO

Me Antonia Dalfa

ANTONIA

Me Antonia Dalfa

AMBROSIO

Agree to take Lorenzo de Medina Celi like legitimate husband

ANTONIA

Agree to take Lorenzo de Medina Celi like legitimate husband

AMBROSIO

To cherish and love him in the respect of the catholic faith

ANTONIA

To cherish and love him in the respect of the catholic faith

A monk arrives with the tray of the wine goblets. Ambrosio preciously chooses the goblets which he gives to Lorenzo and Antonia.

AMBROSIO

You now will make the exchange of the wine goblets to symbolize your total confidence with the blood of the Christ and your total mutual confidence. This exchange will seal your marriage forever.

Lorenzo takes off the sail of Antonia and he is charmed as if he discovered her for the first time. Ambrosio’s eyes sparkle the two in love ones are ready to drink the goblets but suddenly a cry rings out in the room

A COMMON MAN

Aaaah… Leprous!

All the audience stops and looks at where the cry comes from

He says that because he is close to the strange group of monks and whom he sees a third arm leaving the dress of one of the monks. It is in fact a little girl (the same one who had been abducted by the uncle de Lorenzo who leaves this dress of monk). She has the arm dirty and full with spots. All the others of the strange group of monk take off their disguise and one discovers that they are the beggars, vagrants and entertainers of the den of the Saba the gipsy.

THE LITTLE GIRL OF  SABA’S DEN

(She stands up on her seat)

Listen. We are not the leprous ones.

We are the vagrants of the streets of Madrid.

You wanted to make us disappear but we are there and we claim the right to life.

We amused you, charmed, you benefitted from our talents to forget your concern and your terrors. However you always have regard us as being of less value.

(She shows the objects made by the nuns and the relics) You have us always less consider that these objects.

Approval of the other beggars and common people

Then these objects we will take them and there maybe you will consider us.

(She shouts up to shout herself hoarse)

My sisters, my brother, let us plunder!
The beggars start to plunder all the luxurious objects of the Sainte Claire church.

They deprive of their possessions the nuns and common breakers join with them and break more than reason. Archers come to fight the revolted beggars and the breakers. Other riders throw out the noble ones. Antonia makes her wine goblet fall on her white dress and faints.

LORENZO

(to Ambrosio)

My father, take her to a safe place.

Lorenzo, Christoval and his guards join to the battle whereas Ambrosio flees with Antonia in his arms.

ONE OF THE BEGGARS

(He goes up on the altar and shouts)

They burned our mistress we will burn theirs. Revenge

He sets fire to an imposing sculpture of the Christ out of wood and fire is propagated very quickly.

One sees the little girl who deprives of one’s possessions the higher mother. The majority of people start to leave the convent to avoid the flames.

LEONELLA

My god it is the apocalypse 
(She faints)

78 .EXT. IN FRONT OF THE GRIDS OF THE SAINT CLAIRE CONVENT. NIGHT

Leonella left with her husband by Christoval and two other riders. Fire became so much extensive that the fights ceased and everyone leaves. Fire is propagated to the church of the capuchins which divides the underground vault with the Saint Claire convent.

79. INT. UNDERGROUND OF THE SAINT CLAIRE CONVENT– NIGHT
Ambrosio prepares a clean place and lays the body of Antonia beside other coffins, corpses in putrefaction and skeletons. 

AMBROSIO

Antonia, the world can collapse, we will be always together. Awake… Before the daybreak, you must be mine. 

Ambrosio undos her white dress and contemplates the body of Antonia

AMBROSIO

It is for you that I committed this murder and that I was sold with eternal tortures. Now you are mine.

He caresses her. The body of Antonia becomes animated. He embraces her. Antonia gets up suddenly. Ambrosio moves back. She looks around her.

ANTONIA

Where am I? Where is my fiancé? I think to have seen him? Let me leave!

She tries to get up but Ambrosio keeps her.

AMBROSIO

No danger threatens you: trust my protection. Don't you recognize me?

ANTONIA

Ambrosio ? My friend? It seemed me that I was in the church to marry me

Ambrosio stares at her without speaking and takes his reptilian glance
ANTONIA

Your blazing eyes terrify me!

Save me, my father! Save me, please!

Ambrosio takes her in his arms, caresses and embraces her everywhere. Antonia struggles, but her lack of force stops her from pushing back the monk.

AMBROSIO

What do you fear somebody who adores you?

He caresses and embraces her again, Antonia struggles more extremely.

ANTONIA

Leave me, my father!

Ambrosio takes calmly the hand of Antonia and makes her sit down on his knees by posing a hand on his knees

AMBROSIO

Resistance is useless. Fire has to be propagated I could easily make believe that you perished in the flames. The world is lost for you forever, alone I have you here: you are entirely mine. The desires which animate me, it is necessary that I satisfy them, or I die.

Ambrosio starts to caresses the thighs of Antonia

AMBROSIO

Let me teach you the pleasures that you still are unaware…

Antonia pushes back the monk violently, rises and starts to run. Ambrosio runs behind her and recaptures her.

AMBROSIO

You do not have any help to hope. We are alone in the world, without witness.

Ambrosio huddles up to her strongly.

AMBROSIO

The love and the occasion invite us to release the brake to our passions; give up their Antonia.

He caresses her and Antonia is watering.

AMBROSIO

These breasts which are raised, so round, so full, so elastic… These lips impregnated by an inexhaustible sweetness… Can I give up these treasures and leave them with another? No, Antonia… Never…

He embraces her by force, she struggles and runs, he recaptures her. In tears, she calls the Help! Ambrosio becomes more abrupt. He makes her stick on the ground, puts his hand on her mouth and rapes her.

80.EXT. IN FRONT OF THE SAINT CLAIRE CONVENT. NIGHT

Lorenzo looks at everywhere and asks people if they did not see Antonia. Nobody saw her. He arrives towards a group made up of Christoval and his two guards.

CHRISTOVAL

 Father Ambrosio did not go back either they probably perished in the flames.

LORENZO

No! I cannot and do not please believe it.

Lorenzo goes back in the burning convent
CHRISTOVAL

Lorenzo, it is madness.

Christoval and Lorenzo’s two guards follow him in the burning convent.

81.INT. SAINT CLAIRE CONVENT ON FIRE. NIGHT

Lorenzo, Christoval and the two guards look for a survivor in vain, they discover carbonized bodies but any survivor. Because of the smoke which reduced their vision and the heat which handicaps them they want to give up.

CHRISTOVAL

Let us leave, will be more useful living than died.

LORENZO

I can’t

At the same time a beam falls it misses being crushed on Lorenzo who is mysteriously pushed. While falling he drops the key which Saba gave to him.

Christoval and the two guards are amazed at seeing Lorenzo and remain astonished.
LORENZO

Thank you Christoval, you saved me the life.

CHRISTOVAL

Lorenzo, it too much honor but I do not have nothing to do there.

There is a silence then a black bird leaves the flames (the same bird which had left the bonfire where Saba was burned) Lorenzo remains perplexed a few moment but he recovers quickly and gets back the key.

LORENZO

Act quickly let us leave, I know a place sheltered from the flames
Lorenzo, Christoval and the two guards hasten to leave.

82.INT. UNDERGROUND OF THE SAINT CLAIRE CONVENT. NIGHT

Antonia is in tears and Ambrosio repents and starts to be delirious.

AMBROSIO

My God what did I become? What did I make?

It is not me, it is, it is this other me which is in me.

No it is Mathilde, yes it is her fault
Antonia takes advantage of the moment to leave discreetly.

AMBROSIO

Where are you going?

ANTONIA

Isn't your cruelty satisfied or must I suffer even more? Let me leave!
Ambrosio loses his temper: he has the fists clenched and stamps one’s foot against on the ground.

AMBROSIO

No! I know the seriousness of my wrongs… I know that your complaints would be too right and my crimes too notorious! You will not leave to tell in Madrid that I am vile.
Ambrosio advances in anger towards Antonia who moves back as one goes along
AMBROSIO

You will remain among these solitary tombs, these hideous and putrefied bodies, and you will be pilot of my sufferings. Because, fatal enchanter, didn't you plunge my soul into infamy? It is you who will be cause of my eternal anguish!
Antonia falls kneeling.

ANTONIA

Grace! Grace!

AMBROSIO

Silence!

He pushes her on the ground. Trembling and sweating, he goes a little to be calmed. He looks at her and goes back to her.

AMBROSIO

Antonia, I know that the crime I committed is irrevocable and I repent sincerely.

But for your good and mine, it is necessary that you remainder here with me.

ANTONIA

Oh no my father… How could I live without see again the sunlight and the fresh air of the skies.

She falls again on her knees and Ambrosio is let tenderize. He raises her

AMBROSIO

You are right…

83.INT. UNDERGROUND OF THE CONVENT. NIGHT

Lorenzo, on the one hand, and his three assistants together, on the other hand, took two different ways in the labyrinth of the convent without realizing it. Lorenzo notices that he is alone and he advances by looking at the bones and the skeletons.

84.INT. UNDERGROUND OF THE CONVENT. NIGHT

 Mathilde and Rosario come in while running to the place where Ambrosio is. Antonia runs to the arm of Mathilde.

ANTONIA

My brother, help me!

Mathilde pushes back Antonia.

MATHILDE

Ambrosio!  The riot with the convent was nothing compared with the violence of the flames. Several nuns were killed by the common peoples or the flames. Certain brothers worry for you and believe you dead

AMBROSIO

I will reassure them.

MATHILDE
Impossible! Lorenzo de Medina and his riders are looking for Antonia they will not be long.

ANTONIA
(Cry of despair)

Lorenzo! Lorenzo! Help!

Lorenzo hears the voice of Antonia and is guided with the voice.

Mathilde pushes Antonia on the ground, ties her up and muzzles her.
AMBROSIO

Am I thus suspected?

MATHILDE

They do not accuse you yet, but if they discover you, you are condemned.

AMBROSIO

And for Antonia ?

MATHILDE

People of Madrid think she died, one might as well confirm them that is true

She takes a dagger and rushes at Antonia. Ambrosio prevents by snatching the weapon from her.
AMBROSIO

Stop! The infortunate one has already suffered too much, thanks to your pernicious advices! God willing that I never followed them and I never saw your face
Mathilde throws a glance of anger to him.

MATHILDE

May she lives to convince you of your madness! That who trembles to commit a so unimportant crime does not deserve my protection.

Steps and noise are made hear.

MATHILDE

And your loss is inevitable.

Antonia succeeds in detaching her bonds, removes her muzzle and runs towards the door. Ambrosio recaptures her and makes her stick on the ground. The noises of step are made more and more hear.

AMBROSIO

Shut up, shut up! For God’s sake shut up!

Ambrosio who still has the dagger, plunges it in the heart of Antonia. He gives up the weapon and flees with Mathilde. They go up the staircases. Ambrosio has blood on the hands. Don Ramirez and an archer see them and a track race starts.

Lorenzo arrives in the crime place and sees a lifeless body filled of blood. He approaches to rise it. Antonia coughs.

LORENZO

 Almighty God! Antonia!

He takes Antonia in his arms

LORENZO

Antonia, don’t die…

 ANTONIA

Oh Lorenzo, my Lorenzo… I was in despair to see you again. I believed that you will not come back any more

Lorenzo is watering.

LORENZO

Antonia don’t die, I am your husband, you are my wife, together forever
ANTONIA

Lorenzo, I love you

LORENZO

Me too I love you.

The voice of Antonia is less and less hearing.

ANTONIA

You are the only person in the world which I leave with regret. Mother I return to you.

Antonia expires, Lorenzo shouts and the clock of the convent rings.

Christoval and Lorenzo’s two guards stop Ambrosio (who has a dagger covered with blood in the hands) and Mathilde. The two guards keep the two murderer accomplices whereas Christoval takes his watch.

CHRISTOVAL

It is at three o’clock that Ambrosio’s reputation changed the best in the worst case.

They take back them on the crime place. Lorenzo puts Antonia down delicately then explodes of rage. He takes his sword and runs towards Mathilde and Ambrosio but he is kept by his two guards.
CHRISTOVAL

I know that it is difficult for you Lorenzo but they must be judged. Do not become criminal like them.

LORENZO
(He takes the key, grips it by closing his fist and shouts) 
Saba I would have to listen to you.
85. EXT. IN FRONT OF THE SAINTE CLAIRE CONVENT – DAY
Nuns cry in front of the convent completely destroyed by the flames. Behind idlers and children are laughing.

86. EXT. IN FRONT OF THE REMAINS OF THE CAPUCHINS CONVENT – DAY
The officers of the enquiry make searchings in the remains of the convent and find the magic mirror.

87. INT. LORENZO’S ROOM MEDINA PALACE – DAY
Lorenzo moans sat on his desk. He looks older and dirtier, he was let grow the beard and did not change clothing. He swings by repeating the same words.

LORENZO

Never I would forgive myself, never I would not forgive myself…

Oh Raymond, I did not suspect so large the wounds of separation.

88. INT.– IN FRONT OF THE REMAINS OF THE CAPUCHINS CONVENT DAY
The monks look at the remains of their monasteries in serious and quiet ways. A monk breaks this silence.

A MONK

I think that it is necessary to go back to preach in the street.

To care about those who one abandoned
ANOTHER MONK

Yes let us do like before.
Since he came back unharmed from the bite of the snake I found him strange! As for Rosario I always found him strange.

 (He imitates Ambrosio)

« A new order »

See where that led us.

It will be necessary to rebuild by basing us on our fundamental

Several monks agree.

Except father Pablos who is away from the others.

FATHER PABLOS

Enough! I find you ungrateful to thus soil the reputation of the memory of our prior. He is innocent, will be pardoned and the capuchins convent will find again its splendour. I prohibit you until his return to talk about father Ambrosio.

(Excited)

I see him coming back on angel wings
A MONK

 (to the other monks)

He became insane
89. INT. AMBROSIO’S DUNGEON/ JUDGMENT ROOM– DAY
A jailer goes for Ambrosio in his cell and takes him in the judgement room. In a large table three black dressed men sat, in the middle of them the prime inquisitor. Next to this large table, there is a small table where the secretary is. Ambrosio is sat at the other end of the table, by throwing a glance on the ground he sees several objects of torture out of iron. They remain a few moment without speaking then another guard arrives with Mathilde that one places close to Ambrosio. Mathilde tries to look at Ambrosio but he turns away his head. A guard makes ring three bells and the session starts.

THE PRIME INQUISITOR

Father Ambrosio, you are accused of rape, murder and sorcery crime.
He shows the magic mirror

THE PRIME INQUISITOR

 By your sorcery you killed the former prior and taken his place. I also accuse you to have cast a spell on people to have you an influence on it during your preachings
AMBROSIO

Lies!

A guard gives him a blow.

AN INQUISITOR

You are not authorized to speak. One asks you to confess.
AMBROSIO

I am innocent, I can't confess anything.

ANOTHER INQUISITOR

Are you aware of what you say?

AMBROSIO

I am innocent

The prime inquisitor gets in touch with the guards to take him away while a third recovers the material of torture which was on the floor.

90. INT. TORTURE ROOM – DAY

Ambrosio is put on the witch chair. The guards actuate the mechanics of the chair and nails pierce the hand of Ambrosio who does not confess anything. Then they take the objects of torture. They tear off him the nails of feet, Ambrosio howls of pain. One hears Ambrosio shout and cry as far as the judgement room. Mathilde holds her ears.

91. INT. JUDGMENT ROOM. DAY

THE PRIME INQUISITOR

You are accused of complicity of murder and sorcery. Do you confess?
MATHILDE

No, I am innocent.

AN INQUISITOR

Are you aware of what you say?

The guards come back with Ambrosio full of bruises with the nails of feet and left hand torn off.

A GUARD

He did not confess anything, must we continue? I fear that he will die if we continue…

THE PRIME INQUISITOR

Question him again in three days.

The prime inquisitor gets in touch with the guards to go for Mathilde. The guards release Ambrosio on the floor and take Mathilde.

MATHILDE

Yes I made trade with the infernal spirits! Yes I saw Ambrosio assassinating Antonia! But with regard to sorcery I am only guilty.

THE PRIME INQUISITOR

Good! The sentence of your crime will be death by fire at the next auto-da-fe in three days.

That one sends them back in cell!

Mathilde bursts out sobbing whereas Ambrosio is too weak to react.

92. EXT. CEMETERY – DAY
Dirty and bearded Lorenzo came to meditate on Antonia’s tomb he has his sword which puts to his throat and he wants to commit suicide but he sees the vagrant touching the tomb of his beloved.
LORENZO

What are you doing here?

Did I already die or insane?
THE VAGRANT
No you are well alive and your tears that I envy are quite real. Just know that I loved this woman quite before you
He starts to leave but Lorenzo catches up with him
LORENZO

Wait, what do you want to say?

THE VAGRANT

I just want to say, did you only really love her?

LORENZO

With my whole heart… and who are you to question me about this
THE VAGRANT

Then why do you want to kill yourself?

Isn’t a proof of selfishness and not love.
LORENZO

(He drops his sword)

I would like to make her come back but it is impossible.

What can I do except dying in my turn?
THE VAGRANT

What would you give to be made her coming back.
LORENZO

Everything! My entire body, my entire soul

The vagrant throws an approving glance to Lorenzo

93. INT. UNDERGROUND CEMETERY / DUNGEON OF AMBROSIO – NIGHT
Dream scene

Ambrosio is alone in the middle of the tombs and of skeletons. Sudden Elvire and Antonia appear. They advance, white dressed, by pointing at him. Ambrosio, frightened, moves back until being knocked against a giant brilliant red demon.

End of the dream.

Ambrosio awakes in start.

AMBROSIO

They will come to take me!

A voice is heard. Ambrosio turns over abruptly.

THE VOICE

Look Ambrosio!

Ambrosio turns over and sees Mathilde in her cell. She wears a beautiful red dress with a diamond belt, she has a crown of roses on the hair. Smiling, she holds one little book in her left hand.

AMBROSIO

How did you make to enter? Where are your chains? Are our judges pacified?

Do I have a chance of safety?

MATHILDE

I misled the fury of the Enquiry! I am free! But I buy my freedom at an expensive price, alarming! This price, do you dare to pay it, Ambrosio?

Ambrosio opens the mouth without speaking and throws a glance of fear to Mathilde.

MATHILDE

I gave up the service of God and I am enlisted under the banner of his enemies.

I saved my life that differently I would have lost in tortures. I leave, impatient to exert my lately acquired power! I am eager to be free.

She approaches Ambrosio.

MATHILDE

Ambrosio, I still love you and I would like to protect you from the death which threatens you.

She takes his hand with her right hand. Ambrosio removes her hand and moves back perplexed

MATHILDE

Abandon God who abandon you and elevate yourself on the level of the higher beings!

AMBROSIO

What price did you give for freedom?

MATHILDE

My soul, Ambrosio!

AMBROSIO

Miserable! What have you done? How your sufferings will be terrible!

MATHILDE

Feeble-minded! How terrible will be yours! Think about your crimes! The hell is our fate. You are condemned to eternal distress! Ambrosio, let us flee divine revenge!

AMBROSIO

My crimes are monstrous, but God is merciful and I do not want to despair of his forgiveness.

MATHILDE

Then I give up you to death and eternal torments!
AMBROSIO

Remain again a few moment, Mathilde!

You order with the infernal demons; you can force the doors of this prison;

You can deliver me from the chains which overcome me.

Now, it is Ambrosio who takes the right hand of Mathilde.

MATHILDE

It is interdict to me to help a man of church and a servant of God. Give up these titles, have me.

Ambrosio withdraws his hands.

AMBROSIO

I will not sell distress my soul.

MATHILDE

I leave you… However, I leave you this book… Read attentively the first four lines of the seventh page: the spirit that you already saw will appear you at the moment. If you are judicious, we will see us again; if not good-bye forever!

Mathilde drops her book on the floor and disappears in a blue cloud. Ambrosio sits down and opens the book. Aloud, Ambrosio reads an incomprehensible language.

AMBROSIO

Zcks über uruk sumer gourats

Zckacks jemdek nasr akkad ur

Chakaranga-Gorova nippour

Zugarava Zckackxabu sybilli obeid

At the last word, a clap of thunder is made hear and in sulfurous vapors appears a big red demon, with black wings, horns, powerful claws and long black and stiff hair which are in fact discrete small snakes. In his left hand he holds a parchment and in the right hand an iron nib. Ambrosio looks at the terrified demon.

THE DEVIL

Why does one demand me here?

AMBROSIO

You do not resemble the demon that I saw the first time.

THE DEVIL
I am only the mirror of your soul, the reflection of your bad thoughts. The first time, you did not have committed any crime.

Silence then…

AMBROSIO

I am sentenced to bonfire… Save me…

THE DEVIL

Will the price of my services be paid to me? Will you dare to embrace my cause? Will you be mine, body and soul? Will you renounce your profession of faith and your religion? Answer only yes and Lucifer is your slave.

AMBROSIO

Spirit, you ask me too much. Be my servant during one hour and I will be yours during thousand years. Isn't this offer enough?

THE DEVIL

No! It is necessary that I have your soul forever.

AMBROSIO

Eager demon! I do not want to give up the hope to obtain one day my forgiveness

THE DEVIL

On what dreams are built your hopes? Mortal at short sight! Aren't you criminal?  Your fate is already determined: the eternal abandon you and you will be mine.

AMBROSIO

Wrong! The mercy of God is infinite
THE DEVIL

Do you hope that your offences will be repurchased by prayers of superstitious drivellers and lazy monks? Ambrosio! Be wise! You must be mine. You are sentenced to the flames, but you can avoid them…

The demon holds the parchment out to Ambrosio.

THE DEVIL
Sign this parchment and you will be able to pass the remainder of your years in happiness and freedom

Ambrosio trembles but remains quiet. The demon gives him the parchment and the iron nib. Ambrosio sits down and puts the parchment on the table. He is just about to sign but he stops suddenly and leaves the table

AMBROSIO

Leave me! Go! I don’t want to sign!

THE DEVIL

Thus go! Undergo your anguish! Expire in tortures! But take care to still laugh at me! Evoke me once more to assist me, empty handeds and these claws will tear up you in thousand parts

A clap of thunder rings out and the demon disappears.

AMBROSIO

I resisted…

A bell rings three times. Steps arrive. He rushes then at the book and repeated the formula. The demon reappears without clap of thunder.

THE DEVIL

Are you determined to accept my conditions?

AMBROSIO

The destiny forces me about it.

THE DEVIL

Sign!

The devil touches the hand of Ambrosio with one of his claws so that he can sign by his blood. The steps approach. Ambrosio takes the nib but he still misses courage.

THE DEVIL

Sign now this writing or I sacrifice you to my fury.

 Key noises in the bolt. Ambrosio yields and signs the contract. The devil smiles.

THE DEVIL

Do you give up freely and absolutely your creator and his son?

AMBROSIO

Yes! Yes!

THE DEVIL

Do you yield me your soul forever?

AMBROSIO

Forever!

A door grates. Steps closer than ever. The demon takes Ambrosio by the arm, spreads his wings and rises with him passing some through the roof of the dungeon. The two guards arrive finally but discover only a smoke releasing an odor of sulphur.

94. EXT. ON A CLIFF OF SIERRA MORENA – DAY
Ambrosio and the demon are at the edge of the cliff. Ambrosio looks in front of him and in lower part: pointed rocks, a peaceful river and a nearly desert vegetation. An eagle shouts by staring at Ambrosio.

AMBROSIO

Why lay me in these sad places? Withdraw me from here promptly and take me to Mathilde!
The demon remains one moment quiet then speaks by looking at the landscape.

THE DEVIL

I made a success of my mission! Companions of my sufferings, inhabitants of hell, how you will be happy of my present! This mortal who brought his weak virtues to the level of those of angels, this model of piety, this being beyond reproach…

Silence then…

THE DEVIL

You will be soon with Mathilde! You merit it because there are no unbelieving guiltier than you in hell.  Your soul is of a great value with such a potential you will make an excellent demon… Ahaaa. You lost your regard but I think that you will have enough good sense to confess…

The demon takes a small mirror which shows the life and the crimes of Ambrosio, in particular the assassinations of Elvire then of Antonia.

THE DEVIL

This Antonia that you raped, she is your sister!

This Elvire that you assassinated gave you birth!

The mirror shows Ambrosio child in the arms of his mother, Elvire young.

THE DEVIL

Tremble, infamous hypocritical, parricidal, inhuman, kidnapper, incestuous! Tremble with the seriousness of your offences! And it is you who thought yourself at the test of temptation, descended from the human weaknesses, exempt from error and vice! Know that I followed you like my prey since a long time. I spied on the movements of your heart. I saw that you were virtuous by vanity and I seized the suitable moment for the seduction. I observed your blind idolatry for the portrait of the Madonna.

The mirror shows Ambrosio adult, out of dress of monk, in his room, in ecstasy in front of the portrait of the Madonna.

THE DEVIL

I ordered a lower spirit to take a similar form and you yielded to the caresses of Mathilde… Your lust required only one occasion to burst,

The mirror shows Ambrosio making love with Mathilde.

THE DEVIL

You ran blindly to the trap.

The mirror shows Ambrosio taking the letter of Agnes and calling the higher mother whereas Agnès bursts out sobbing and rolls on the floor.
THE DEVIL

It is me who put Mathilde on your way, me who got to you access in Antonia’s room, me who gave you the dagger which pierced the breast of your sister, me who, in one

dream, informed Elvire of your intentions and, by there, preventing you from taking advantage of the sleep of her daughter.

The mirror shows Elvire getting up from the bed in start and to surprise Ambrosio caressing his daughter.

THE DEVIL

Me who forced you to add the rape as well as the incest to the list of your crimes.

The devil stops the posting of the mirror and advances again towards Ambrosio who is staggered.

THE DEVIL

If you had resisted one more minute, you saved your body and your soul…
The guards who you heard at the door of the prison came to make your grace known to you…

The devil smiles: Then he shows the parchment.

THE DEVIL

Here is your engagement signed by your blood.  You are mine without return and I am eager to enjoy my rights! You will not leave living these mountains!

AMBROSIO

Perfidious! Did you forget your deal?

THE DEVIL

 (Smiling)

What did I promise more than to get you out of prison? Foolish how you were to entrust you to a devil! Why didn't you stipulate your life, the power and the pleasure? You would have obtained everything… Now, your reflections are too late. Unbelieving, prepares yourself to die!

Ambrosio kneels down and raises the hands to the sky.

AMBROSIO

Oh my father, help me…

THE DEVIL

Are you still daring to beseech the mercy of the eternal? Would you like to pretend the repentance and to still make the hypocritical? Villainous, gives up any hope of forgiveness!

AMBROSIO

(Calm)

You observe me since my childhood, you make scrolled my life in a few seconds… But Why me, why this eagerness?

THE DEVIL

Destiny, the misfortune what do I know?

You have so much names to define your weakness and your ignorance Ahaaa. Are you able to accept the truth or do you want that I tell you what you want to hear…

Silence

The answers are in oneself but when a part of oneself is elsewhere one remains with half of the way.

AMBROSIO

What do you want to say?

The demon gives the mirror to Ambrosio which re-examines a scene of his life.

Flash back

95. EXT. GARDEN OF THE CAPUCHINS CONVENT. NIGHT

One sees a person under a cap laying a three year old child to the foot of the statue of Saint Ambroise and fleeing. While running the cap drops and the face of Saba is discovered.

THE DEVIL

 (voice-over)

The gipsy Saba had found you died in a damaged coach in a street of Madrid.

She has compassion for you and demanded the vagrant, the maker of wish, to give you again the breath of life. Few people know the formula to call him, sometimes he comes spontaneously when he finds an interest there. But in any case one can call him only once and when he grants, he wants a sacrifice as important in return, he is guaranteeing balance and proposes only dilemmas. He ordered, in exchange of your life, Saba, to leave you at his worst enemy the prior of the capuchins convent one year after your first breath of rebirth so that he deals with your education.

96. EXT. CONVENT’S GARDEN. DAY

Flash back (repetition of scene 75)

Ambrosio child plays with a little girl (the spectrum satellite) whereas the higher father speaks with a hairy man, bearded and who wears a velvet headband (the vagrant)

THE DEVIL

 (voice-over)

The higher father who had taken in you had noticed your gifts and as he had found you, emerges from nowhere, in the convent seen in you a reincarnation of his saver.

97. EXT. SIERRA MORENA CLIFF. DAY

THE DEVIL

Remind me, is the man who creates his god or the opposite?

Silence and glance disconcerted of Ambrosio towards what he sees in the mirror.

98 .INT. CONVENT’S LIBRARY. NIGHT

THE DEVIL

 (Voice-over)

He demanded the vagrant, because he also knew the formula, for a fractionation of personality on your person which made you lose all memories. He drove out all your malicious part to make you a saint character in accordance with his desires. The experiment lasted all the night and they left you orphan in one part of you whom they dispatched to the hells.

Ambrosio child is lying on the table, the higher father and the vagrant are around him. The vagrant removes his headband and one sees appearing a cross of fire on his brow. The experiment of the fractionation of personality starts: the books fall, the pieces of furniture move and a circle of fire surrounds the three protagonists. The vagrant is concentrated, the higher father in fright and the child in tears.

99. EXT. CONVENT’S GARDEN. DAY

THE VAGRANT

The process will take time, he will have to be guided but when he will have his revelation it will be necessary to let him leading. Your task will be, nevertheless to make sure that his double does not want to recover his share before the revelation. I could send him there but I cannot prevent him from coming back.

THE HIGHER FATHER
He is a saint now and consider him as such when you speak about him you will avoid the sacrileges. These are two different entities which do not have anything to do any more.

He will make the good choice and will assume the big task which awaits him. Didn’t you say me that he will be able to come back only if the child calls him expressly only if he desires.

THE VAGRANT

Yes I said it

THE HIGHER FATHER

Then I have no more doubts, the child will be bring up in accordance with our precepts even Christ did not have this chance. The child… what am I saying it is a new birth for him it is necessary to give him a name.

His name will be Ambrosio, yes I found him very close to the statue of San Ambrosio.

It will be Ambrosio the holy man.

THE VAGRANT

Don’t forget that you will have to disappear the day of revelation.

You accept the eternal damnation against the realization of your desires.

THE HIGHER FATHER
It is a sacrifice which is profitable
Is the sacrifice a word which you must be unaware of?

THE VAGRANT

Don’t make me guilty of an act which I don’t have committed
I do nothing but walk and when it is needed, I collect the pieces… This is my destiny.

He turns over and wants to go but the higher father goes on
THE HIGHER FATHER

 Your destiny… And you thus do not have any pity

The vagrant turns over and throws a threatening glance to the higher father

THE VAGRANT

You cannot reproach me for being steadfast, if I do not have any pity I do not feel either the vanity of those who call me.

The vagrant accompanied by his satellite spectrum goes, the little girl (the invisible satellite spectrum with the eyes of the higher father) says goodbye to the young Ambrosio by releasing a tear.

 100. EXT. SIERRA MORENA CLIFF. DAY

THE DEVIL

You see Ambrosio this other you that they drove out came back to supplement you. You accepted me of your own free
will. You were the body which wanted to be spirit and me a spirit which wanted to shape.

You have your answers now.

Ambrosio you are mine, I am with you, we are together forever.

The devil takes the appearance of Ambrosio, this last frightened is looked in the mirror that the devil had given him and sees that he has the appearance of the demon. Ambrosio drops the mirror and moves back of fright.

AMBROSIO

No….

 Ambrosio falls from cliff.

 The demon recovers his appearance, then spreads his wings and by his claws catches him as it flies past 
THE DEVIL

No ! Not like this there will be no chance, even not in your death…
The demon rises very high in the sky.

THE DEVIL

Now!

The demon releases Ambrosio’s body. In his fall, he knocks a pointed rock and crash at the river bank. His crushed and torn body still moves and a cloud of insects comes to drink his blood. Then eagles and vultures come to shred him the flesh of his body to the pupil of his eyes. One sees then a snake leaving his mouth.

A violent storm breaks out. The animals go. The thunder growls, the sky is darkened, the wind blows extremely and the unchained river carries away Ambrosio’s body.

101. EXT. DESERT LANDSCAPE CLOSE TO SIERRA MORENA. DAY

One sees Ambrosio’s skeleton stretched out in the desert. Then, one sees Lorenzo always bearded with a black bird on the shoulder (that which he had seen in the burning Sainte Claire convent), with also clothing, the headband and implements of the vagrant. He goes with slow steps and comes to collect the bones and put them in a satchel.

102.EXT. GARDEN OF THE CAPUCHINS CONVENT CLOSE TO THE CAVE AND WATERFALL. DAY

One sees Antonia back in small white tunic in the arms of the vagrant, rejuvenated, (without the beard, the headband, scar in the shape of cross on the brow) in short white tunic him too.

ANTONIA

My love, it seemed me that I had died

THE VAGRANT 

It was only one bad dream.

My Antonia, you are mine and I am yours, we are together forever.

(He releases a tear)

END
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